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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 
PROSPECTIVE ARRANGEMENTS. 


Third Appearance of Mdlle. Clara Louise Kellogg.—Fourth 
Appearance of Signor Italo Campanini. 


‘HIS EVENING (Saturday), May 18, will be per- 

formed Donizetti’s Opera, * LUCIA DI LAMMERMOOR.” Edgardo, Signor 

Italo Campanini (his fourth appearance in England); Arturo, Signor Rinaldint ; 

Normanno, Signor Casaboni ; Enrico Aston, Signor Mendioroz; Raimondo, Signor 

Foli; Alisa, Mdlie, Bauermeister; and Lucia, Mdlle. Clara Louise Kellogg (her 
third appearance.) Director of the Music and Conductor—Sir MicuasgL Costa. 


Next Week. 
Mdlle. Marie Marimon.—First Appearance of M. Capoul. 
Extra Night. 

On Monpay Next, May 20 (first time this season), Rossini's Opera, ‘IL 
BARBIERE DI SIVIGLIA.” 

Il Conte Almaviva, M. Capoul (his first appearance this season); Fiorello, 
Signor Rinaldini; Dottore Bartolo, Signor Borella; Figaro, Signor Mendioroz ; 
Don Rasilio, Signor Agnesi; Berta, Mdlle. Bauermeister; and Rosina, Malle. 
Marie Marimon. 





Fifth appearance of Sigaor Italo Campanini. 
Mdlle. Tietjens—Madame Trebelli-Bettini—Signor Rota. 


Tvugspay Next, May 21, “‘“LUCREZIA BORGIA. Gennaro, Signor Italo 
Campanini (his fifth appearance); [1 Duca Alfonso, Signor Rota; Maflio Orsini, 
Madame Trebelli-Bettini ; and Lucrezia Borgia, Mdlle. Tietjens, 

The Opera will commence at half-past eight. 

Stalls, £1 1s.; Dress Circle, 10s. 6d,; Amphitheatre Stalls, 1s. 
Gallery, 2s. 

Boxes, Stalls, and Tickets to be obtained of Mr. Bailey, at the Box Office of Her 
Majesty's Opera, Drury Lane, which is open daily from ten to five ; also at the 
principal Musicsellers and Librarians. 


RYSTAL PALACE.— THIS DAY. — GRAND 
SUMMER CONCERT. Malle. Tietjens, Madame Trebelli-Bettini, and Malle, 
Marie Roze: Signor Fancelli, Signor Rota, Signor Borella, Signor Zoboli, and Signor 
Agnesi; the Crystal Palace Choir. Conductor, Mr. Manns, Serial stalls, admitting 
to this and the remaining six concerts of the series, one Guinea ; stalls for this concert 
5s. and Half-a-Crown ; admission 5s., or, by tickets purchased before Saturday, Half- 
a-Crown ; or by Guinea Season Ticket. 


DLLES. TIETJENS and MARIE ROZE, and 
i MDME. TREBELLI-BETTINI. 


RAND SUMMER CONCERT, at the CRYSTAL 
PALACE, To-morrow. 
M SAINTON begs to announce that his SECOND 
e MATINEE of CLASSICAL CHAMBER MUSIC will take place at the 
Hanover Square Rooms on Fripay, next, May 27th, To commence at three o'clock. 
Instrumentalists—M.M. Sainton, Amor, Zerbini, and Lasserre, Pianoforte—Mons, 
Delaborde, Vocalists—Madame Pauline Rita, and Signor Federici. Accompanist 
—Mr. Thouless. Reserved Stalls, Half-a-guinea eaeh, to be had of Messrs. Chappell 
& Co., 60, New Bond Street; Mr. Mitchell, 33, Old Bond Street ; Mr Halil, Hanover 


Square Rooms ; Mons, Sainton, 71, Glo y ; 
Duly, oh, Wes Bate ucester Place, Hyde Park; and of Mr, George 


and 5s, 

















In the press, 


Oe Toe ae Me 


A NEW OPERA, 


By PRINCE PONIATOWSKI, 
Composed expressly for Madme. ADELINA Patti, will be produced at the 
Royal Italian Opera, on Tuesday Evening, May 28th. 
MeTzizr & Co., 37, Great Marlborough Street, W. 





ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


PROSPECTIVE ARRANGEMENTS. 


HIS EVENING (Saturday), May 18th, “LE 
NOZZE DI FIGARO " with the following powerful cast : Cherubini, Madame 
Pauline Lucca ; Susanna, Mdllg Sessi; La Contessa, Madame Monbelli (her first 
appearance); I! Conte, Signor Graziani ; Barto.o, Signor Ciampi: Basilio, Signor - 
Bettini; Antonio, Signor Tagliafico ; and Figaro, M. Faure. 
On Monpay Next, May 20, (first time this season), ‘‘IL TROVATORE,” Leonora 
(fur the only time this season), Mdme. Adelina Patti. ’ 





On Togspay Next, May 21 (for the first time this season), ‘ RIGOLETTO"; 
Gilda, Mdlle. Albani (her first appearance in that character in England). 





The opera commences at half-past Eight. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d., and 5s. ; Amphitheatre 2s. 6d. 





FLORAL HALL GRAND CONCERT.—The Third Floral Hall Concert of the 
Season will take place on Saturday, May 25. 

Stalls, 10s. 6d, ; unreserved seats, 5s; to be had of Mr. Edward Hall, at the Box- 
office of the Royal Italian Opera House. 


ST. GEORGE’S HALL, LANGHAM PLACE. 








M. ALEXANDRE BILLET 


Has the honour to announce that his next 


RECITALS 


oF 


PIANOFORTEH MUSIC, 


Will take place 
On THURSDAY, MAY 30, and WEDNESDAY, JUNE 12, 1872, 
To Commence at Three o'clock precisely. 


Sofa Stalls (Numbered and Reserved), for the series, £1 1s.; Single Tickets, 
10s, 6d.; Balcony Stalls (Numbered and Reserved), for the series, 10s, 6d.; Single 
Ticket, 5s.; Area and Back Balcony, 1s. a received at Messrs. 
Lamborn Cock & Co,’s, 62, New Bond Street; Chappell & Co.'s, 50, New Bond 
Street; Ollivier’s, 39, Old Bond Street ; and at St. George’s Hall, Langham Place, 


R. SANTLEY’S RETURN TO ENGLAND.—Oy 
Toxspay Evening next, May 21, Mr. Santiey will give a GRAND 
E ING CONCERT in Sr. James's HALL, at which the following artists will 
appear :- Vocalists—Madlle. Carlotta Patti, Madame Pauline Rita, Miss Abbie 
inery, Madame Florence Lancia,” Miss Enriquez, Mr. Edward Lloyd, Mr. “a 
brick, and Mr. Santley. Violin—Madame Norman-Neroda "e 
Charles Halle. Conductors—Mr. Ganz, Mr. Thouless, Herr Maurice Strakosch, 
Mr. Lindsay Sloper. Sofa Stalls, 6s.; Family Tickets to admit four to Sofa 
21s.; Balcony, 38.;'Area, 2s.; Admission, 1s. .Tickets may be obtained at Chappell & - 
Co., 50, New Bond Street ; at Austin’s Ticket Office, St, James's Hali; and at the 
usual Music Warehouses and Libraries. 


CHUBERT SOCIETY.—Bzerruoven Rooms, 27, Harley 
Street, W.—President, Sir Junius Benevict; 
SIXTH SEASON, 1872. The next Concert of the Society 
take place on Thursday,June 13th. ‘The Concerts of the Schubert Society 
afford an excellent opportunity for young rising artists to make appearance 
yom Prospectus and full particulars on application to H. G. Horrss, Hon. 
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Under the immediate Patronage of 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 

Their Royal Highnesses the Prince and Princess CHRIS TIAN. 
Her Royal Highness the Princess LOUISE, Marchioness of LORNE, 
Her Royal Highness the Duchess of CAMBRIDGE. 

His Serene Highness the Duke of TECK. 

Her Royal Highness the Duchess of TECK, 
and the Marquis of LORNE. 


IR JULIUS BENEDICT begs to announce his 
\.) ANNUAL GRAND MORNING CONCERT, on the same seale as in former 
years, on Monpay, June 17th, at the Fiorat Hau, Covent Garden, 


ADAMS LEMMENS-SHERRINGTON begs to 
announce that she will give a MATINEE MUSICALE at the Hanover 
Square Rooms, on Tnvurspay, 23rd May, commencing at Three o'clock | precisely, on 
which occasion she will produce her ‘‘ SCALE WALTZ," and “SHAKE WALTZ,” 
composed in the form of “ Vocal Studies.” Madame Lemmens will be assisted by 
Malle. Jose Sherrington and Malle. Drasdil; Mr. Vernon Rigby, Mr. Nelson Varley, 
and Mr. Cummings; Mons. Valdec and Mr. Whitney; Mdile. Brandes; Mons, 
Devroye, and Mr. Lemmens, who will perform on the “ Mustel Organ.” Conductors 
—Herr Ganz and Mr, Lemmens. Tickets, One Guinea, 10s, 6d,, and 5s. 














Under the Immediate Patronage of 
Her Grace THe Ducness of WELLINGTON. 


R. OBERTHUR has the honour to announce that his 
MATINEE MUSICALE will take place at his Residence, 14, Talbot Road, 
Westbourne Park, W.,0n WkDNESDAY, June 5th, 1872, on which occasion several 
of his New Compositions will be performed. To commence at Three o’clock pre- 
cisely. Vocalists—Mulle. Natalie Carola, Mrs, Osborne Williams, Mr, Wilbye 
Cooper, Mr. E. A. Tietkens (amateur), and Mr. R. G. D. Lloyd. Instrumentalists— 
Pianoforte, Friiulein Lilly Oswald (from Frankfort a/m), Signor Tito Mattei; 
Violin, Herr Josef Ludwig; Violoncello, Mons, B. Albert; Clarionet, Mr. Lazarus ; 
Harp, Mr. Oberthiir. Conductors—Signor Traventi, Signor Visserti, and Mr. 
HALLETT Surepard. Tickets, Half-a-Guinea cach, t» be had at Lonsdale’s, 26, Old 
Bond Street; Schott & Co., 159, Regent Street, and of Mr. Oberthiir, 14, Talbot 
Road, Westbourne Park, W. 


DLLE. CHRISTINE NILSSON has the honour to 
announce TWO MORNING CONCERTS, at Sr. Jamxs's Hatt, Wepnes- 
DAY, June 5, and Monpay, June 24, these being the only Concerts at which Mdlle. 
Christine Nilsson will appear during this Season, On these occasions Malle. 
Christine Nilsson will be assisted by the following eminent Artists :— Madame 
Patey, Mr. Sims Reeves,’and Mr, Santley, Pianoforte—Madame Arabella Goddard. 
Violin- Madame Norman-Neruda. Conductor—Sir Julius Benedict. Tickets at the 
principal Libraries, Musicsellers, and Concert Agents. 


MR. W. H. CUMMINGS 


Has the honour to announce the first performance of his 


NEW CANTATA, 


“THE FAIRY RING,’ 


ON FRIDAY EVENING, MAY 24rn, 1872. 
ST. JAMES’S HALL. 


Principal Vocalists—Miss EDITH WYNNE, Mapame PATEY, Mr. W. H. 
CUMMINGS, and Mr. LEWIS THOMAS, 

The BAND will be complete, and comprise members of the Orchestra of the 
Philharmonic Society, &e. Solo Harp—Mr. John Thomas. 

The CHORUS will consist of members of the Choir of the Oratorio Concerts (by 
the kind permission of the Directors and Mr. J. Barnby). 

The Second Part of the Programme will be a MISCELLANEOUS SELECTION 
of MUSIC. 

The following eminent Artists will also appear—Mapame LEMMENS SHER- 
RINGTON, Mr. PATEY, Mr. MAYBRICK, and Mapame ARABELLA 
GODDARD. 

Conductors—Mr. F. Stantsiavs and Mr. Josepn Barnsy. 

Stalls, 103. 6d,; Balcony, 5s.; Area and Gallery, 1s, ‘l'ickets to be obtained of 

Chappell & Co., 50, New Bond Street, and the principal Musicsellers. 














Under the immediate Patronage ot 
His Royal Highness the DUKE OF EDINBURGH. 
R. JOHN FRANCIS BARNETT has the honour to 
‘ announce his GRAND ORCHESTRAL and CHORAL CONCERT, at 
St. James's Hatt, on Monpay Evening, May 20th, when wilt be performed, by 
express desire, his Cantatas, 


Tt ANCIENT MARINER, and 





ARADISE AND THE PERI. Artists :—Mesdames 

Tietjens, Sherrington, and Patey ; Mr. Vernon Rigby, and Mr. Lewis Thomas. 

Orchestra and Chorus, 350. Stalls, 10s. 6d.; Reserved Seats, 7s. 6d.; at St. James's 
Hall, the principal Musicsellers, and Mr. J. ¥. Barnett, 41, Portsdown Road, W. 


“MARCHE BRESILLIENNE” AND “STELLA WALTZ.” 
‘AFR. IGNACE GIBSONE will play every Wepyespay 


a and Sarorpay, at the INTERNATIONAL Exuipitioy, his ‘ MARCHE BRESIL- 
LIENNE” and “ STELLA WALTZ,” on Messrs, P. J, Smith & Sons’ Patent Iron 
Strutted Pianos. 








. “ALICE WHERE ART THOU ?” 
Me GEORGE PERREN will sing Ascuer’s popular 
Romance, “ALICE, WHERE ART THOU?" at St, y 

Weduestny, May, “a 0 a George's Hall, on 





“LITTLE BROOMS.” 
VV ISS BLANCHE REIVES will sing “LITTLE 
| BROOMS," from Offenbach’s popular Operetta, “ Lischen and Fritzchen,” 
at Dewsbury, May 39th. £ 


a SWEET EVENING AIR.” 


R. VERNON RIGBY will sing Witrorp Morean’s 
new Song, “SWEET EVENING AIR,” at Mr. John Cheshire’s Harp 
Concert, St. George's Hall, June 10; and at all his Concert Engagements, 


“CLOUDS AND SUNSHINE.” 
\ R. OBERTHUR will play his new Solo for the Harp, 








“CLOUDS AND SUNSHINE,” at his Matinée, on Wednesday, June 5th, 





\ ISS LIZZIE PORTER (Soprano) begs to request 
that all communications for Concerts may be addressed to her, 50, Elizabeth 
Street, Eaton Square, 5S. W. 


k MR. EMILE BERGER. 
R. EMILE BERGER will arrive in London on 28th 


\ May. For Lessons, Concerts, &c., address, care of Messrs. Duncan Davison 
& Co,, 244, Regent Street, London, W., or to his private residence, 29, Park Road 
Regent's Park, N.W. 


\ DLLE. ANNA RENZI (Pupil of Signor Graffigna, 
| of Milan), having just arrived in London from Italy, is open to receive 
Engagements, Address, 194, Golden Square. 3 








‘IGNOR and MADAME GUSTAVE GARCIA have 
4K) arrived in London for the season. Address, 17, Lanark Villas, Maida Hill. 
Mr. GARCIA is engaged at Baden-Baden from June 18th to June 25th, befure and 
after which period he can accept Engagements for Concerts, Soirees, &c. 
MDLLE. THERESE LIEBE. 
N\ DLLE. THERESE LIEBE (violinist) begs to 





announce her Return from her Provincial Tour, and that she will remain in 
London for the Season. Communications about Engagements for Concerts, Soirées, 
Quartet Parties, &c., to be addressed to Mdlle. Liebe's residence, No. 7, Saunder's 
Road, Royal Crescent, Notting Hill, W. ° 
\ ISS LINA GLOVER begs to inform her Friends and 
1 Pupils that she is in Town for the Season. Letters respecting Uratorios, 
Concerts, &c., to be addressed to her Residence, 11, Albany Street, N.W. 


M35 FENNELL begs to announce that she is in 
. London for the Season, and prepared to accept Engagements for Oratorios, 
Concerts, Soirees, &c. All communications to be addressed to Mr. Cuningham 
Boosey, 6, Argyll Place, Regent Street, W. 


TON COLLEGE CHAPEL. — Two or Three 
CHORISTERS WANTED to fill vacancies. Salary, from £25 to £40 per 
annum, according to proficiency, with Education free in the Choristers’ School, 
Terms, three months’ notice on either side before cancelling agreement, Duties, 
daily service. Apply to Dr. Maclean, Eton College. No boy not having fair pro- 
ficiency in Cathedral Choir Singing need apply. 


{ TON COLLEGE. — An ARTICLED PUPIL 
Fort by nig by the Organist and Music Director, An ex-Chorister preferred. 
pply to Dr. Maciean, 


( RGANIST and CHOIRMASTER, Queen’s Coxugae, 


Oxford.—The post will be vacant at Midsummer. Daily Evening Service, 
and two Services on Sundays, during Term. Salary, £100 per annum, Candidates 
are requested to apply (by letter only) to the Precentor, on or before the 3ist of 
May next, stating age, and enclosing testimonials of ability to train boys, 


N ASSISTANT is in want of a RE-ENGAGEMENT 

in a Music Warehouse. Good knowledge of the Sheet Music Trade, Well 

up in all the Catalogues, &c. London or Country. Five years’ experience. Age, 
19. Unexceptional references, &c. “Sema,” Post Office, Cheltenham. 


)JHILIP J. SMITH & SONS’ (PATENT) IRON 
STRUTTED PIANOFORTES possess the following advantages :— Actual 
direct resistance between extremes of tension, causing the Instrument to stand in 
tune, and produciog pure and full tone, Less liability to derangement from sudden 
changes of temperature, and consequent greater durability. Price, 25 to 90 Guineas, 
Queen's Road, Bristol. Instruments delivered free in London, , 
Recitals upon these Instruments, at the International Exhibition, every Wednes- 
day and Saturday in May. 


“\] Y FATHER’S BIBLE.” New Song. Words by 

\\ T. OuipHant. Music by Brintey Ricnarps. 3s. “ Is one of those simple 
effusions which, when allied to homely themes, find their way everywhere,"— Zhe 
Graphic. Post free at half price. 


fi HE MUSICAL BOX (the only popular) Caprice for 

the Pianoforte, By I. Liesicu (the first he composed), and performed by him 
- the Queen's Concert Rooms, Hanover Square, and twice encored. Free by post 
for 24 stamps. 


TRIOS FOR THREE FEMALE VOICES. By 





























Steruen Grover, “ The Mermaid’s Evening Song.” 3s, “Down among the. 


Lilies.” 38, ‘‘The Three Sisters, Faith, Hope, and Charity.” 3s.. All at half 
wane post free, London; Sole Publishers, Rosgat Cooxs & Co., New Burlington 
reet, 


























May 18, 1872.| 


THE MUSICAL WORLD. 





311 





ROYAL ITALIAN OPERA. 


Whether Meyerbeer’s Africaine would keep the Covent Garden 
stage were there no Lucca to give a characteristic impersonation 
of Selika, and no Graziani to present one, equally individual, of 
Nelusko, is a doubtful matter, It is, however, not doubtful that 
while those artists are at Mr. Gye’s disposal, and while he has 
such an experienced and capable representative of Vasco di Gama 
as Signor Naudin, the opera will find a place in every season's 
repertory, It was revived last Saturday evening with fully an 
average success, the house’ being crowded, and the signs of 
gratification unmistakable. We may not assume that this result 
was due to the charm of a story which excites very little 
sympathy at best ; or to the worth of music often laboured and 
dull. As-a show opera, developing the magnificent resources of 
Mr. Gye’s theatre, and giving scope for the talent of his stage 
manager, L’A fricaiue may “ draw ” to some extent ; but its main 
attraction rests upon the artists we have named, especially upon 
Madame Lucea, who will always be associated with Selika. The 
German prima donna has found in Meyerbeer’s heroine a character 
so eminently suited to her peculiar gifts that it would be hard to 
conceive an impersonation more strongly marked or more carefully 
elaborated. ‘This fact, however, is admitted on all sides, and 
need not be demonstrated afresh. As little necessity is there to 
discuss the details of Madame Lucca’s performance, Yet, in 
justice to exceptional merit, we should make mention of her sing- 
ing and acting in the duet for Selika and Vasco, which is a 
conspicuous episode of the fourth act. Madame Lucca has 
always borne an admirable share in this ; but she was never more 
entitled to credit than on Saturday night. The intensity of the 
situation was heightened by the great, yet never exaggerated, 
force of effort which showed that Madame Lucca can wholly 
merge her individuality in the character played. Ina score of 
other instances the artist was scarcely less impressive; but it 
will suffice to add that her performance generally met with 
unanimous approval. Inez had a good representative in the clever 
Madame Sinico ; and Signor Naudin, as Vasco, worthily sustained 
his reputation, dividing with Madame Lucca the honour of the 
duet already mentioned. Signor Graziani’s Nelusko was as inte- 
resting as ever, and his vigorous delivery of ‘‘ Adamastor, ré dell’ 
onde profonde,” received the usual compliment of an encore. ‘The 
High Priest of Signor Tagliafico lacked nothing of dignity and 
effect ; the subordinate parts were generally well filled, and the 
concerted music gave but slight cause for complaint. We should 
not omit to state that the mise-en-scéne was as splendid as hereto- 
fore, and that the famous morceaux d’unison, though played within 
a few hours of midnight, had to be repeatéd. 

‘The arrangements for the present week were: Monday, Dinorah ; 
Tuesday, Lucia; Thursday, La Favorita; Friday, ll Barhiere ; 
Saturday, Le Nozze di Figaro. 

—_0—_— 
HER MAJESTY’S OPERA. 


On Saturday last, after a prolonged absence in her native 
country, Miss Clara Louise Kellogg reappeared on the stage of 
Drury Lane. The circumstances of her début at Her Majesty’s 
Theatre some four years ago are fresh in the memory of opera- 
goers, who will also recall with ease the success she made ata 
time when the star of Christine Nilsson had just risen, Miss 
Kellogg was then placed ata disadvantage incidental to one 
whose only training had been on the American stage; and 
it said no little for her talent that she figured so well before a 
London audience. These facts were remembered by the crowd 
assembled to witness her rentree, and had much to do with the 
warm reception she experienced. Miss Kellogg appeared as 
Linda in Donizetti’s opera of that name, doing wisely, we think, 
to play a part which had previously shown her to advantage. 
“O luce di quest’ anima” at once proved that Miss Kellogg 
returns to us with her voice as fresh and sympathetic as ever and 
With increased vocal means. In facility and neatness of execu- 
tion she leaves little or nothing to desire—a fact indisputably 
shown in the just-named air ; while augmented power of expres- 
sion and a more artistic method entitle her to a higher place than 
ever in the ranks of operatic sopranos. Seldom have merits 
like these received more prompt recognition than on Saturday, 


and prolonged that even Sir Michael Costa, who seemed obsti- 
nately bent upon refusing an encore, had to yield. Thus re- 
established in favour, the remainder of Miss Kellogg’s work was 
easy, and she did it with the best results. Among her vocal 
successes a high place must be given to Linda’s share in the duet 
with the Marchese, especially to the episode ‘Ciel non permet- 
tere che di la Carld,” which was sung in the purest cantabile 
style, and with a natural expression wholly admirable. Dramatic- 
ally, Miss Kellogg represented the character with effect, acquitting 
herself specially well in the scene just referred to, and in the 
opening of the third act. The audience accepted all she did in a 
spirit of thorough appreciation ; and, if applause and recalls mean 
anything, they meant, on Saturday night, that Miss Kellogg’s rentrée 
was a success. The Pierotto of Madame Trebelli gave as much de- 
light as ever, all the faithful Savoyard’s music being sung to perfec- 
tion. Nothing could be more exquisite than “ Per sua madre” 
as delivered by this accomplished lady. Signor Agnesi was 
an excellent Prefetto ; while the Antonio of Signor Rota displayed 
qualities in Mr. Mapleson’s new baritone which will be of the 
highest value. Signor Rota had to contend against recollections 
of many able artists in the malediction scene, but he passed the 
ordeal not merely with success, but with distinction. From the 
instant of Antonio’s appearance in the apartment of his daughter 
to the moment of his leaving it, the interest steadily increased ; 

only less noteworthy than the terrific force of the malediction 

itself being the startling change from the humble mendicant to 

the indignant father. Signor Rota was honoured with a special 

‘* call” after this scene; and no honour could have been better 

earned. Mdlle. Bauermeister (Maddalena) and Signor Rinaldini 

(Intendente) were efficient; but we cannot say as much for 

Signor Vizzani (Carlo), who sang persistently flat. Signor 

Borella displayed his usual humour as the Marchese. The chorus 

and orchestra gave no cause for anything but praise, 

On Tuesday evening Les Huguenots was to have brought for- 
ward Mdlle. Grossi as Marguerite, but a sudden attack of 
hoarseness caused the lady's withdrawal: at almost the last 
moment. Her misfortune proved the opportunity of Mdlle. 
Bauermeister, who took the part for the first time, and played 
it better than, under such circumstances, could have been antici- 
pated. The management is lucky in possessing an artist so able 
to stop a gap as Mdlle. Bauermeister shows herself to be, whenever 
there is need of such service, The cast of Meyerbeer’s opera 
differed in no other respect from that noticed some time ago. 

Mr. Mapleson has never been famous for adherence to mana- 
gerical precedents, and it was quite in his way to, give a re- 
presentation on a Wednesday. He did so with a result 
which proved that opera-goers are no more rigid observers of 
established rules than himself. ‘The attractions of the perfor- 
mance were great ; for, though Lucia di Lammermoor has been 
played year after year, almost ad nauseam, it is acceptable 
whenever interest of any kind attaches to the soprano and tenor, 
Both Lucia and Edgardo have parts to play and music to sing 
which make up a sufficient test of general ability, and it was felt 
that Miss Kellogg, who represented the one, and Signor Cam- 
panini, who essayed the other, were, in a special sense, upon their 
trial. The American prima donna evidently suffered from nervous- 
ness during the first scene, and her execution of ‘‘Regnava nel 
silenzio,” with its cabaletta, ‘‘ Quando rapita in estasi,” suffered also. 
But the feeling wore off under the encouraging applause of a full 
house, and throughout the subsequent duet with Edgardo, Miss 
Kellogg did herself justice. She made a decided “hit” in this 
part of her work ; notably by delivering, in a very unaffected yet 
very expressive manner, the lines in which Lucia begs Edgardo 
to send her some tokens of his love. The duet with Enrico (Act 
2) afforded an opportunity of displaying a refined cantabile style, 
and Miss Kellogg used well her chances in the great concerted piece 
which ends the act, helping no little towards the encore of ‘ Chi 
mi frena.” Miss Kellogg also] produced a good effect in “ Ardon 
gl’incensi ;” but we would counsel her to adopt, for the future, 
a more attractive cadenza than that she introduced. Her acting 
was, throughout, marked by energy and intelligence, qualities 
which appeared to considerable advantage during the scene of the 
malediction. Onthe whole, wemust credit Miss Kellogg with having 





the applause 


after ‘“O luce di quest’ anima” being so general 





well followed 0p her first night’ssuccess. In the interest of truth, it 
cannot be said that Signor Campanini as Edgardoequalled himself a 
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as Génnaro. But, in the interest of justice, the blame of this cannot 
be laid upon the artist. Signor Campanini’s voice was out of order 
on the second night of Lucrezia Borgia, and again last night it 
lacked the sweetness and-ease of delivery which were so conspicu- 
ous at first. We assume that, having come direct from Italy, 
and subjected himself to the amenities of an English May, the 
young tenor is the worse for the change. Only thus, at any rate, 
can be explained an obvious difference, and the explanation exact] y 
meets the facts of the case. But if, in the first and third acts 
especially, Signor Campanini did not appear in full possession of 
his physical means, his undoubted artistic qualities 
were obvious enough. Vocalisation of the good and pure 
Italian school, phrasing rarely or never at fault, and acting 
always intelligent, sometimes powerful—these merits, being 
beyond the reach of May nor’easters, gave distinction to Signor 
Campanini’s performance, and warranted all the applause it 
received. Itis to be hoped that the process of acclimatisation 
will, in his case, prove a short one. Signor Mendioroz was 
efficient as Enrico, save when he forced his voice—which needs no 
forcing—till its intonation became false; and Signor Foli, as 
Raimondo, actually won an encore for: the lugubrious narrative 
that personage relates at the opening of the last act. Upon this 
feat the successful artist has a perfect right to congratulate him- 
self in strong terms, The subordinate parts were played by 
Madille. Bauermeister (Alice), Signor Casaboni (Norman), and 
Signor Rinaldini (Arturo). 





— 


MR. SYDNEY SMITH’S RECITALS. 

Mr. Sydney Smith, the popular composer and exponent of 
musique de salon, gave the first of a series of pianoforte recitals 
in St. George’s Hall, on Wednesday afternoon, and attracted a 
large audience from among the amateurs by whom he is best 
known. The programme was not confined to fashionable 
morceauz, but comprised a strong classical element. ‘Thus, the 
first part included Beethoven’s first pianoforte trio, Mendelssohn’s 
Cappriccio Brillante for two pianos, and the Andante and Rondo 
from Beethoven’s Sonata in D, for piano and violin. In the first 
of these, Mr, Smith.was associated with Mr. H. Holmes, and Mr. 
E. Howell—two capital players, czla va sans dire ; in the second, 
his co-labourer was a young and clever amateur, Miss Russell; 
Mr. Holmes taking part in the third. All three works had 
justice done to them, and were muchenjoyed. But the attraction 
of the recital, not less than its speciality, was Mr. Smith’s own 
compositions, played by himself. From an extensive repertory 
were selected ‘* Morning Dewdrops,” a transcription of the 
overture to Zampa, ‘*'The Spinning Wheel,” ‘Sleigh Bells,” 
“ Arcadia,” ‘ Jeunesse Dorée,” and ‘‘ Marche des ‘Tambours,” 
arranged for eight hands on two pianofortes. Most, if not all of 
these, have received a notice in our columns, and it will now suffice to 
state that they well represented Mr. Smith’s special gifts as a 
writer of popular, yet refined, drawing-room music. ‘Their exe- 
cution was in every respect admirable, and taught a lesson to the 
numerous young ladies present, by which they will doubtless 
profit. Mr. Howell played very beautifully a solo on Scotch airs 
by Kummer ; and the songs of Miss Katherine Poyntz were 
agreeable features in the entertainment. Mr. J. G. Callcott 
accompanied. ; 


Tue Italian opera at Adelaide, Queensland, was obliged to be closed 
on account of the heat of the weather. 

Muyicu.—Herr Hermann Levi will commence his duties as Royal 
Capellmeister on the 15th October next. f 

Vienna.—Dr, Kriickl, the baritone, lately gave a concert, at which 
the great feature was M. Anton Rubinstein’s Wilhelm Meister Gesiinge.”’ 
The composer himself accompanied the “ Gesiinge ” on the piano. 

CassEL.—The post of Capellmeister, which will shortly be vacant, at 
Carlsruhe, has been offered to Herr Reiss, who has solong, and so honour- 
ably, held a similar post here. Though deeply sensible of the com- 
pliment paid him, Herr Reiss has preferred remaining where he is,— 
Immediately after the close of the usual dramatic and operatic season 
in the last week of June, the grand Musical Festival of the German 
Association for Music will take place in the theatre. It will last two 
days. On the first day, the Abbate Franz Liszt’s oratorio: Die heilige 
Elisabeth, will be pertormed.—During the period the theatre remains 
closed, the stage, which is exceedingly old-fashioned and unsatisfactory 
pall entirely rebuilt to suit the requirements of modern scenic 
effects, 








SIMS REEVES AND ARABELLA GODDARD 
IN MANCHESTER. 

The able critic of the Manchester Examiner and Times thus 
notices a concert at which the above-named eminent artists 
appeared :— 

“One of the largest audiences of the season filled the great room of 
the Free Trade Hall in every part last night, on the occasion of the second 
and last of the ballad concerts given by Messrs. Forsyth. In addition 
to the attraction of Mr. Sims Reeves, Madame Arabella Goddard also 
appeared. The large audience was, therefore, not a great surprise, 
since it seldom happens that either of these two great artists fails to 
attract an enthusiastic crowd. 

‘The character of the concert was generally similar to that of the 
previous Saturday. Mr. Reeves himself, however, had selected songs 
of an entirely different class from those of the first concert. In the 
first part he sung ‘In native worth’ with consummate finish and 
delicacy of expression, in a style never approached indeed in this 
generation ; he was also in splendid voice, and we need not add was 
enthusiastically recalled. In the second part he sung, to the despair 
of all amateur tenors who heard him, the most dramatic and poetical 
of all songs, Beethoven’s ‘ Adelaide,’ in which he had the advantage 
of Mdme. Goddard’s charming accompaniment. ‘The performance 
created a perfect furore; and amidst a burst of applause, which, with- 
out exaggeration, may be called tremendous, the two artiste, after 
vainly attempting to escape with a bow of acknowledgment, evidently 
gratified with their success, returned to the orchestra, and the last 
movement was repeated. A similar scene occurred after the great tenor’s 


intensely passionate delivery of the favourite air from the 


Bohemian Girl; and when, after the recall, Mr, Naylor played the 
opening strain of ‘Tom Bowling,’ the hearty demonstration was 
renewed. We have often attempted to say how perfectly Mr, Reeves 
sings this fine old ballad—in few songs, indeed, are his splendid artistic 
powers more strikingly displayed, and never did he sing it with 
greater fervour or with more exquisite feeling than last night, and we 
may add, that never during the last season have we heard his 
magnificent voice to greater advantage. 

“ Mdme. Arabella Goddard was also most happy in her selection of 
music, The quaint old music of Handel was played with rare skill 
and perfect discrimination; it was admirable as an executive display, 
and the artist’s graceful and finished style won universal admiration, 
But the variety of sentiment and the gradation of colour in each move- 
ment were no less striking than the brilliant execution, and the varia- 
tions to the ‘Harmonious Blacksmith’ secured the homage of almost 
perfect silence from the vast audience. In the second part Mdme. 
Goddard gave Thalberg’s ‘ Last Rose of Summer’ fantasia instead of 
the ‘Don Giovanni.’ She played it as brilliantly as ever, and, in 
response to a warm and hearty recall, delighted the audience with the 
same composer’s popular ‘Home, Sweet Home,’ another marvellous 
display of finished execution. 

“ Miss Cole was in fine voice, and in all her songs succeeded in pleasing 
the audience. ‘The merits we have previously noticed in Miss D’Alton 
were again conspicuous last night. She is evidently anxious to do 
justice to everything she sings. We have only space to add that Mr. 
Naylor again accompanied with taste and judgment, and that Mr. 
Walker, who was very well received, varied the programme and pleased 
the audience by several performances on the organ.” 


_0O-— 
MDLLE. BONDY’S CONCERT. 

This entertainment took place in the Queen’s Concert. Rooms, 
Hanover Square, on Saturday last, when the fair concert giver 
made a great and legitimate effect by her skill as a pianist, The 
programme opened with a very important example of modern 
German music :—Brahms’ quartet in A major, the one played 
already several times this season. In it Mdlle. Bondy was asso- 
ciated with Herr Ludwig, Mr Hann, and M. Vieuxtemps; and 
the four artists very successfully encountered the difficulties of 
the work, each movement being loudly applauded. Mdlle. Bondy 
further exhibited her classical art in Beethoven’s sonata in E flat, 
for piano and violin. Her solos were two Lieder ohne Wérte, by 
Mendelssohn ; Gliick’s now popular Gavotte in A major; and 
Liszt’s ‘‘ Reminiscences of Lucia di Lammermoor.” In the first- 
named, her expressive playing was much admired ; while the last, 
played with immense spirit, showed extraordinary command over 
the resources of the instrument. Unquestionably, this artist is 
entitled to a high place in her profession, Mdlle. Bondy was 
assisted by, in addition to the gentlemen named above, Miss 
Frenié ; Mdme. Florence Lancia, who had to repeat a mazurka 
by Chopin; and Herr Carl Bohrer. The accompanist was Mr. 

nzian. 
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THE SONS OF THE CLERGY, 


The 218th anniversary Festival of the “Sons of the Clergy” was 
held yesterday afternoon, under the dome of St. Paul’s Cathedral. We 
need scarcely again remind our readers of the purposes for which this 
excellent charity—which derives its name from its founders being 
sons of clergymen—was instituted, as far back as 1655, and not many 
years after incorporated by Royal Charter in the reign of Charles 11. 
‘We have reason to believe that, notwithstanding many drawbacks, the 
importance of the Institution is beginning to be more and more widely 
felt. As one of the chief objects of the Corporation is to afford timely 
and reasonable succour to widows and orphans of the poorer sort of 
clergymen, scarcely another word need be adduced in its favour. It 
has repeatedly been urged—and cannot be urged too often or with too 
much earnestness—that some of the most arduous and unremittingly 
diligent labourers in a sphere of action which ranks before all others in 
its usefulness, are also among the most poorly remunerated, and this 
alone should be enough to excite sympathy on their behalf. Although 
the average number of persons assisted yearly is, according to official 
statement, not far from 1,800, among whom 800 are widows and aged 
unmarried daughters of clergymen, the funds are found very inade- 
quate for the duties the Corporation take upon themselves to discharge 
—duties which may be thus succinctly and comprehensively stated :— 
“To afford continuous or occasional assistance, as circumstances may 
suggest, to clergymen of the Established Church in England and 
Wales, when in need, from mental or bodily infirmity, the reverses of 
fortune, the heavy expenses incidental to large families, or any other 
cause of impoverishment beyond their own control ; to grant pensions to 
widows of clergymen, and donations to widows in temporary difficul- 
ties who are ineligible for pensions; to grant pensions to maiden 
daughtersofdeceased clergy men on theirattaining the age of 45 years, and 
donations to unsuccessful candidates and other maiden daughters under 
45 years of age, who may by ill-health be incapacitated from earning 
their own subsistence ; to apprentice clergymen’s children, whether 
they may or may not be orphans, to schools, professions, and trades; to 
assist in their education at schools or colleges, and to provide outfits for 
them on their being placed out in the world.” More than this, it may 
be added that clergymen in full orders, and licensed to a cure of souls, 
are admitted as claimants of the charity when their means are palpably 
insufficient. It is almost superfluous to insist that no contemporary 
charity is more worthy the support of the wealthy and benevolent than 
that which is advocated by the Corporation of the Sons of the Clergy. 
In the wish to help the cause, we subjoin the most recent statistical 
statement of the Governors and the brief observations which accom- 
pany it :— 

‘In 1871 the Governors granted donations to 246 clergymen in distressed 
circumstances ; pensions and donations to 864 widows and aged single 
daughters of clergymen; and apprentice fees, outfits, and educational grants 
to 228 children of clergymen—in all 1,338 persons; due inquiry being first 
made into the facts and merits of every case, aid is promptly given according 
to the relative deserts and exigences of the applicants, and if the particulars, 
touching and interesting as they frequently are, could be published, the 
Governors are persuaded their funds would be much augmented. The wealth 
of this country having largely increased, and the number of clergymen with 
scanty incomes, but arduous work and responsibilities, having been nearly 
doubled within the last few years, the Governors venture to urge very earnestly 
the claims of a society which for 218 years has exerted itself to provide for 
the present and unavoidable wants of a large and meritorious class of the 
community.” 

The congregation at yesterday's anniversary was very large, com- 
pletely filling the space under the dome of the Cathedral. ‘There was 
the customary procession up the nave, the Lord Mayor and civic digni- 
taries, in semi-state, being received, as usual, by the Dean, the clergy, 
the choir, the stewards, and committee of the Festival. The Duke of 
Edinburgh was present, and sat near the Archbishop of Canterbury, and 
the Lord Mayor. The Bishop of London, and other notable personages 
were also among the visitors. 

The full cathedral choral service, always a paramount attraction at 
these anniversaries, was even more interesting than usual. It was 
conducted under the superintendence of Dr. Stainer, Sir John Goss’s 
successor as organist of St. Paul’s, with the co-operation of Mr. George 
Cooper, organist of the Chapels Royal, and for many years assistant, or 
“deputy,” organist at our great cathedral, a post which everyone who 
cares about the subject must be glad to hear he continues to retain. 
Prayers were intoned by the Rev. J. V. Povah, and the lessons read 
by the Rev. M. B. Cowie (both minor canons of the cathedral). The 
organ employed was, of course, Father Smith’s which, under the 
Superintendence of Mr, Willis, is being gradually completed. Mr. 
Winn, as on former occasions, was conductor, and the choir strengthened 
by delegates from Her Majesty’s Chapel Royal, Westminster Abbey, 
St. George's, Windsor, and members of the choirs at Caoterbury, 
Winchester, Eton College, the Temple, Lincolo’s Inn, St. Andrew's, 





Well’s Street, &c., was almost in every respect satisfactory. True, 
some hundred more voices would have been acceptible, more 
especially adults’ voices; but we presume this to have been out of the 
question. Dr. Stainer, if to him was intrusted the choice of music, 
made a very attractive selection. It is hardly requisite to say that the 
“Suffrages” were sung to Tallis’s, “ Festival use,” as it would be 
difficult to substitute anything as good, or, indeed, half as good. The 
psalms of the day were chanted to Russell’s tunes in E and C, Mr. 
Henry Smart’s Magnificat, “My soul doth magnify the Lord,” and 
Nune dimittis, “« Lord now lettest Thou Thy servant depart in peace,” 
in B flat, were given. Of these we have already spoken in very high 
terms, but not higher than is warranted by their merits, aa pure, 
genuine, church music. These were accompanied on the organ by Mr. 
George Cooper, and the manner in which they were sung by the 
united choirs left little to desire. There were two anthems. The 
first, by Orlando Gibbons, “ Hosanna to the Son of David,” one of the 
finest models of the elderschool, was given without accompaniment, 
except just near the end, where Dr. Stainer found it advisable to keep 
the voices up to pitch with a few pedal notes from the organ. This 
was transposed a note higher than the original key. The second 
anthem was Sir John Goss’s in E flat, compo-ed for the festival of 1865, 
when his Royal Highness the Prince of Wales was Steward. Of 
this beautiful and highly finished example of our modern English 
school we spoke at the time in terms of unqualified admiration. 
The performance yesterday (accompanied to perfection by Dr. 
Stainer, Mr. Wiun singing the bass solos) was very fine and more 
than confirmed our first impression. ‘T'he second anthem immediately 
preceded the sermon, after which Mr. Henry Smart’s melodious hymn, 
“ Hark, hark, my soul,” (from Hymns Ancient and Modern) was sung, 
the last verse with voices in unison and full organ, in a striking and 
impressive manner. 

The sermon was delivered by the Rev. James Moorhouse, M.A., 
who selected for text, Matthew x. verses 9, 10—* Provide neither 
gold, nor silver, nor brass in your purses; nor scrip for your journey, 
&c.,—for the workman is worthy of his meat.” The rev. gentleman 
preached at considerable length, and showed himself an eloquent 
advocate iu the cause he was supporting. 

‘T'wo organ voluntaries were then played—the first by Dr. Stainer 
(Mendelssohn’s Prelude and Fugue in G), the second by Mr. George 
Cooper (Handel’s “ Worthy is the Lamb”—from the Messiah), both 
in very masterly style. On the whole, a more effective musical 
service has not in our remembrance been given at a festival of the Sons 
of the Clergy. Much creditis due to Dr. Stainer, who would, we 
think, however, do well to simplify his organ accompaniment to the 
“ Creed,” which, if accompanied at all, should be accompanied, according 
to our judgment, in the plainest and most unpretending manner. 

——0--—_ 
MR. HENRY LESLIE’S CONCERTS. 


The weather of Monday last was tantamount to a blockade of every 
house in London, the inmates of which had any regard for personal com- 
fort. It was a blockade, however, successfully “ run ” by the thousands 
of persons required to fill St. James's Hall, where Mr, Leslie put forward 
no ordinary inducements to encounter wind and rain and slush. 1n the 
first place he presented a strong detachment of artists from Her Majesty's 
Opera, including Mesdames Tietjens, Trebelli-Bettini, and Marie Roze ; 

M. Agnesi, Foli, aud the new, but already famous tenor, Signor 
Campauini. ‘These names are names of power, and it was not astonish- 
ing that, aided by the repute of Mr. Leslie's choir, and the attraction of 
a good programme, t!iey fairly worsted the weather. Malle, Tietjens 
was first heard, with Mdme. 'Trebelli, in Rossini’s “ Quis est homo,” the 
result being an accustomed success. She next sang the solo, in Men- 
delssohn’s lovely hymn, ‘* Hear my prayer,” but an unfortunate accident 
somewhat inarred its effect. Mlle. ‘lietjens’s third and last appearance 
was in connection with Blumenthal’s new song, ‘ Love, the Pilgrim,” 
her rendering of which led to a recall. Mdme. ‘Trebelli should not, as 
a matter of choice, sing oratorio music like “ O rest in the Lord,” when 
there is so much else of a kind similar to Campana’s new “ Siciliana,” 
and Gounod’s ‘‘ Chantez, ma belle.” She gave both of these perfectly, 
the first being encored. Signor Agnesi was heard to great advantage 
in “ Pro peccatis,” and “ Non pit. andrai,” as was Signor Foli in“ Now 
Heaven in fullest glory shone,” and Leslie’s “ Speed on, my bark.” But 
the greatest interest attached to Signor Campanini, who had been set 
down for ‘* Deserto in terra” and ‘* M’appari.” His efforts were enthu- 
siastically received, an encore of the first, and a recall after the second 
air, testifying that the new tenor is not less welcome on the concert 
platform than on the lyric stage. Malle. Roze sang Glick’s“ J’ai perdu 
mon Eurydice,” and Mozart's “ Voi che sapéte,” obtaining a recall after 
each. With regard (o the choral music, it will suffice to state that, 
though beautifully rendered, something less familiar than “ The 
Pilgrims,” ‘In this Four of softened splendour,” and ‘Oh, htsh thee, 
my baby,” might have been more acceptable. 
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ADELINA PATTI, RICHARD WAGNER, BAIREUTH, 
AND MAX BRUCH. 
(From our old Correspondent.) 

Adelina Patti sings in Vienna, and the correspondent of the 
Musical Worid does not speak of her? But what has criticism 
to do where art is come to perfection, reproducing, through its 
magical power, nature itself, under the most complete ideal forms ? 
In such a case, the chronicler cannot do better than throw away 
his pen, and join the audience in their demonstrations, without 
attempting to describe, through insufficient words, the sublime 
sensations awakened by the emanations of real genius. 

The Patti, already so admired in Vienna some nine years ago, 
has surprised us now by her gigantic progresses as a singer as 
well as an actress of the highest order. 

A most poetical appearance, the sweetest voice ever heard on 
earth, the most perfect technical skill, the purest style enlivened 
by the deepest expression, and the truest histrionical power, are 
the complex of exquisite qualities concentrated in Adelina Patti. 
To follow such an artist step by step, and watch her with cold 
attention, in order to point out avy of her little carelessnesses, 
would be a very stupid pedantry. 

Adelina Patti sang Lucia, Gilda (Rigoletto), Violetta (Traviata), 
Linda, Rosina, and Sonnambula. In each of these different 
characters she was grandious, but as Violetta, inthe Traviata, she 
rose to the sublimest regions of melodramatic art ; and her bene- 
fice, which took place on the 23th of April, with this opera, was 
such a triumph as to eclipse all the previous ones she has already 
obtained in Paris, London, and Petersburgh. 

Flowers and wreaths literally covered the stage on this occasion, 
and presents of a great value proved to the magic songstress the 
worship of the Viennese society for her extraordinary talent. 

The last performance took place on the 25th of April with The 
Sonnambula. The prices payed for boxes as well as for stalls and 
gallery places during the short season were enormous, but the 
fabulous sums offered on the last night for a single ticket in the 
third or forth tier rised beyond all belief. The room was crowded 
to the ceiling, and the cheers began already by the appearing of 
the beloved Siren, who being interrupted by frenetical applauses 
at every phrase, the song during the whole performance, raised the 
public to the highest pitch of enthusiasm at the end of the second 
act. 

At this moment the whole audience got up waving their hats 
and handkerchiefs among the most vociferous applauses, and a 
shower of flowers failed to bury the enchanting nightingale. 

The same manifestation was repeated at the end of the opera, 
and the public, after recalling Adelina Patti more than thirty 
times, among the flourish of the orchestra, discontinued their 
demonstrations only on seeing that she was quite exhausted by the 
excitement and the fatigue. 

On the same evening, the Murmer gesangverein, with a 
hundred lights, accompanied by all the abitués of the Italian 
opera brought a serenade under the windows of the Diva 
(residing at the Hdtel Munsch), and in a moment the large 
Mehlmarkt was crowded with thousands of people belonging to 
every class of the Viennese public. 

After some beautiful choruses, begun the most enthusiastical 

ovations on the appearing of the Patti at the balcony, and people 
only put an end to their excitement, when she said in a broken 
German : Dank, addieu, auf wiedersehen! With the exception of 
Graziani, all the members of Merelli’s troupe were not worthy 
partners of Adelina Patti. Even Nicolini, (Nicols) who un- 
doubtedly is in possession of some very agreeable upper notes in 
his voice, is too French in his way of phrasing, speaks badly 
Italian, and sings very often through the nose. Besides, he lacks 
a fine acting, which is generally the prominent feature of French 
Singers. Arditi did really wonders on drilling up and leading 
the most miserable orchestra and chorus ever come under his 
bdton, and his extraordinary skill has been acknowledged not 
only by every musician, but by the whole Viennese press. 
_ The Messias is coming! On the 12th instant Richard Wagner 
is going to direct in personé a Wagner-concert got up to rise 
money for the phenomenal theatre, to be built in Baireuth, in 
order to perform the wonderful Nibelungen-Trilogie (they call it 
the “ Nie gelungen Trilogie”), the last Embryo come out of the 
immortal brains of the musical redeemer ! 





The prices of the tickets for this concert are enormous; but 
the present generation likes so much the grandious humbug. 

For my part, I consider it to be an absurdity against the real 
mission of art on earth, to produce works for a special theatre 
and a special cast of people. 

God has created the fine arts to cultivate and ennoble humanity 
in general, and not to amuse the elects among the people. There- 
fore art must be popular and democratic, and not exclusive and 
aristocratical. 

But perhaps the great Prophet and his legions will find a way 
how to make transportable their colossal theatre, in order that 
the public of Berlin, Vienna, Milan, Naples, Paris, London, 
Petersburgh, ed altri siti may enjoy the heavenly revelations of Herr 
Richard Wagner, and be themselves converted to the new 
musical faith ! 

If not so, every poor mortal, who cannot afford to make the 
pilgrimage to Baireuth shall be condemned to eternal darkness, 

En attendant for the sake of German music I am glad to hear 
that the new opera of Max Bruch, Hermione (from Shakspere’s 
Winter Tale) has met with a great and genuine success in Berlinas 
well as in Bremen. SALVATORE SAVERIO DI BALDAssSARE, 

Vienna, 6th May. 

—o-——_ 


A GERMAN SLEEPY HOLLOW. 


We take the following from the Berlin Echo :— 

“There is a remarkable want of intellectual energy here. The 
principal cause of this must be sought for in the petty notions fostered 
at the residence of a petty Court, as the place formerly was. Nowhere 
else can such notions have exercised a deeper and more enervating 
influence upon the people. ‘The latter have forgotten how to advocate 
persistently and emphatically their intellectual interests, accus- 
toming themselves to fold their hands quietly and look upwards for 
help. The history of a certain monument ia so striking and charac- 
teristic a proof of our assertion, that we consider it worthy of being 
generally known. The monument to which we refer is the Marschner 
Monument. On the death of the composer, some ten years ago, a 
number of his admirers regarded it as a duty to erect a memorial 
to one who was a great and genuine representative of German art. 
The local musical community joyfully welcomed the idea, but 
left it to be carried out by those who conceived it. ‘They sub- 
sequently troubled themselves very little more about it, because its 
originators, who were exceedingly energetic at the outset, had managed 
to secure a considerable amount, and King George had subscribed 
a thousand thalers. What need was there for the musical public to 
worry about it!—But the interest even of the small circle of the 
composer’s admirers now grew coo), a fact which exercised a baneful 
effect upon the interests of the Monument ; artistic intrigues contri- 
buted their share of adverse influence; and the Committee lost several 
of its members, including some of the best. A long pause ensued. At 
length it became an absolute necessity to resume the energy which had 
been so long allowed to lie dormant. But on this occasion again, it 
was a few who supplied the impetus; the general public remained as 
lethargic as ever, especially as King William, too, had subscribed 
a thousand thalers. Another pause followed this slight spurt of 
activity. Then the Committee met once more, and carried out the 
project? Not a bit of it. Adjourned for another year and a half! 
At present an artist has put his spoke in the wheel; Herr Hartzer, a 
sculptor of Celle, now resident in Berlin, has executed a very clever model 
for a statue of Marschner, and written to a Berlin paper stating the fact. 
Upon this, the committee shaking off the repose of their adjournment, 
have held a meeting, and are said to have decided on carrying out Herr 
Hartzer’s model. ‘lhe public remain as passive now as ever, not from 
want of interest in Marschner—for they have proved irrefutably the 
eontrary—but from the apathy which is the result of the way in 
which they were brought up.”—-A very nice comfortable way it seems 
to have been. Quite Rip-van-Winkleish. It has one slight drawback, 
however, as far as Marschner is concerned. Even now it may leave 
him statueless for years to come. 





New Yorx.—Herr Franz Abt, the composer, is expected in this city 
by the steamer Rhein; from Bremen. ‘he Liederkranz Society, of 
which he is an honorary member, will give a concert for his benefit on 
May 18; the Arion Society will honor him by a banquet; and the 
Siingerbund by a torchlight procession and a serenade, ‘The oflicers of 
the Singerbund will offer him hospitality when the steamer arrives. 
He will visit Baltimore in response to au invitation of the vocal societies 
of that city, and will go to Buffalo and Chicago previous to the Sanger- 
fest at St. Louis, 
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GIULIO REGONDI. 











It is almost two years since the above well-known name was 
no longer met with in concert announcements, nor its amiable 
bearer’s gentle face seen in those places, where formerly his 
exquisite talent delighted every one. The great artist is no 
more—he died on Monday, the 6th inst., after a severe and pain- 
ful illness of more than eighteen months’ duration. Giulio 
Regondi’s unrivalled talent will not be forgotten by those who 
had the good fortune to hear him play ; to others, it will become 
manifest by many of the compositions he has left. Giulio 
Regondi would have been a great performer on whatever instru- 
ment he might have chosen for the expression of his thorough 
musical mind ; his refined taste would have elevated the poorest 
medium for the production of musical sounds. Neither the 
guitar nor the concertina are concert instruments which 
could be considered graceful; but, in his hands, they spoke 
with an eloquence never to be forgotten. We only will 
refer to his charming concertina solo, ‘‘ Les Oiseaux,” which he 
used to perform so often to admiring audiences. Giulio 
Regondi’s talent was manifested very early. He played at 
public concerts when he was only ten years of age. Some few 
years later, he was travelling with bis friend, Joseph Lidel, in 
Germany, where they played at Darmstadt, Frankfort, Carlsruhe, 
and then went to Vienna, playing repeatedly at the Imperial Court, 
besides giving, with immense success, twelve concerts, in which 
the son of Mozart also assisted. Not less enthusiastic was Signor 
Regondi’s reception in Prague, and afterwards in Dresden. 
That in England he was on musical tours with many of the 
greatest artists, is well known. He was of the kindliest dis- 
position, ever ready to acknowledge talent in others; and many 
were the occasions on which his own talent generously assisted any 
good and charitable object. Signor Giulio Regondi’'s fyneral 
took place last Saturday, at Kensal Green Cemetery, According to 
his own particular wish, it was conducted in the simplest man- 
ner, in the presence of only a few intimate friends of the 
deceased. Three mourning coaches accompanied his remaths, 
from his residence in Portman Place, to Kensal Green Cemetery. 
The mourners were :—Father White (his confessor), Mr. Binfield, 
Mr. Gaisford, Mr. Boleyne Reeves, Dr. D’Alquen, Herr Lidel, 
Herr Oberthiir, Mr. G. Forbes, Mr. Theed, Mr. Johnson, and 
Mr. Bosen, A private brougham followed, in which were Mrs. 
Culpin and the Misses Lidel. A beautiful wreath of ‘‘immortelles,” 
white lilies and pansies, the offering of the last-named ladies, 
was laid on the coffin, which, at Kensal Green, was met by a few 
attached friends, among whom was a gentleman who came up 
from Brighton especially for the purpose, and a lady, the wife of 
one of the mourners, who, at the conclusion of the ceremony, 
had a white rose tree planted on the grave. Father White per- 
formed the funeral service, and the coffin bore the simple 
Inscription ;— 





GIULIO REGONDI, 
Diep May 6rn, 1872. 
Acep 49 Years. 
pte AB 








Movena.—Signor Pedrotti’s new opera Olema, libretto by Signor F. 
M. Piave, was produced here a short time since. The part of the 
heroine was admirably sustained by Signora Galletti, while that of 
Giovanna found a satisfactory representative in Signora ‘Tiozzo. ‘The 
composer was called on twenty-six times the first night. But that does 
not say that Olema is a great success. Time will prove. One thing is, 
however, perfectly certain even now. ‘The last duet between the 
soprano and the tenor looks rather like a plagiarism from the great duet 
in the fourth act of es Huguenots. ‘The dranratic situation is the 
same ; the incidents are the same ; and the music is—well, the music is 
Very similar, Still, as was the case wit!i Mr. Puff and Shakespeare, 
this may be only another instance, in addition to the very many 
instances already on record, of two great men hitting on the saine idea, 
and of one of the two great men hitting on it a considerable time befure 
the other great man. 





NEW PHILHARMONIC CONCERTS. 


The second chamber concert of the New Philharmonic Society 
took place at St. George's Hall on Wednesday evening, the 8th 
inst., when a large and appreciative audience assembled, evincing 
their enjoyment of the intellectual feast provided for them by con- 
stant applause throughout the evening. The proceedings com- 
menced with Beethoven’s No, 10 Quartet (Madame Camilla Urso, 
MM. Jung, Goffrie, and Cros St. Ange). Madame Urso played 
Vitali’s Ciaccona, with the expression, delicacy, and excel- 
lent intonation by which she has made her name famous, and 
completed her handiwork with Ha@dn’s Quartet in D, No. 45, 
aided by her talented coadjutors, Mdlle. Brandes created a 
great sensation by her rendering of Mendelssohn's difficult Fugue 
in E minor, of the pianoforte part of Beethoven’s trio in D major 
(Op. 70), a Valse by Chopin, and a trifle by Schumann. This 
was Mdlle. Brandes’ first appearance at these concerts, and a 
more successful entrée can scarcely be conceived. 

Mdlle. Abell, a debutante in England, was very successful in 
an “ Ave Maria,” by Caronaro. Mdlle. Carola sang Beethoven’s 
“ Kennst du das Land,” and an air from Les Vépres Sicilienne, 
obtaining much applause. Signor Federici sang “ Balla 
siccome,” from Don Pasquale, with effect. M. Cros St. 
Ange has only performed at some two or three concerts 
in London, and is not yet known as he is in Paris; but 
a few exhibitions of his playing, similar in character to that 
shown in a solo founded upon a 7ema of Handel, will place him 
among the very first instrumentalists of the day. He was 
immensely applauded. Herr Ganz was, asconductor. Well, he 
was Herr Ganz—what more can be said ? H. L 


—pj—— 


M. SAINTON’S MATINEES. 
(From a Correspondent). 


On Friday afternoon, the 16th inst., M. Sainton’s first concert 
of classical chamber music was given at the HanoverSquare Rooms, 
the executants being, M.M. Sainton and Amor, violins; 
Zerbini, viola; Lasserre, violoncello; and E. M. Delaborde, 
pianoforte. Haydn's quartet- (Op. 17) was rendered in fine 
style, of course; but Beethoven’s grand quartet in b flat, 
one of the posthumous compositions, was splendidly performed, 
and all the seven movements were listened to with the greatest 
attention and applauded to the echo. M. Sainton was encored 
in Bach’s sonata in C minor, and he bowed his acknowledgment 
of the compliment. M. Delaborde played Beethoven's sonata, 
No. 3, clitting powers of a very high class. In three 
morceaux, (one, his own composition), M. Delaborde brought 
forth the full power of Messrs. Broadwood’s ‘ Grand pianoforte 
Pedalier,” manufactured expressly for him, and capable of 
producing effects impossible upon the ordinary instruments, 
excellent as they are. , 

Miss Julia Wigan was the vocalist, and sang ‘“ Non mi dir” 
to M. Sainton’s violin obligato, and Spobr’s “* Bird and Maiden.” 
Miss Wigan, who was encored iu the last named song, must find 
that she is reaping the benefit of forming her style according to 
the instructions of one so long and unquestionably at the head»: 
the profession. This was Miss Wigan’s first appearance in 
London, and the programme announced her as the pupil of 
Madame Sainton-Dolby. Mr. Thouless, the accompanist, was 
equal to the occasion. H. L. 

—o— 
A QUERY. 

Dear Sin,—Will you kindly, in your next issue, inform one who 
takes your valuable paper whether you consider Garcia’s System of 
Training Voices is the best published, or whether there is a later work 
that is more suitable for tenor voices? If so you will oblige, yours 
truly, “ OrPHEvs.” 

Halifax, Yorkshire, May 18, 1872. 

[Our columns are oper to a reply from any unprejudiced reader.— 

D.) 





Innepreck.—There is to be a grand Musical Festival held here on 
the 11th and 12th June. The chorns and band will number some three 
hundred. On the first day, Handel’s Messiah will be performed for the 
first time in Tyrol! ‘Ihe principal feature of the second day’s pro- 
grawme will be Becthoven’s Symphony in C minor. 
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ST. JAMES’S HALL. 


REGENT STREET AND PICCADILLY. 


CHARLES HALLE’S 


Pinnoforte Recitals. 


R. CHARLES HALLE has the honour to announce 
that his Five remaining PIANOFORTE RECITALS (Twelfth Series) will 

take place on the following Afternoons :— 
Fripay, May 24, | 





MR. 


Fripay, June 14, 
Faipay, May 31, Farpay, June 21. 


Fripay, June 7, 


FOURTH RECITAL, 
FRIDAY AFTERNOON, MAY 241g, 1872, 


To Commence at Three o'clock precisely. 


Programme. 


PART I 
Trio, in E flat for Pianoforte, Violin, and Viola Moz 
Mr. CuarLes Hate, Madame Norman-Neropa, and Herr Stravs. 
Sona, “ O cessate di piagarmi”’... Scarlatti. 
Malle, Anna REGAN. 
Sonata, in A minor, Op. 105, for Pianoforte and Violin Sch 
Mr. CuarLes HALLE an! Madame Norman-Neropa. 
PART IL. 
Sonata, in F sharp, Op. 78, for Pianoforte 
Mr. Cuarves HAE, 


\ (Fair Maid of the Mill) 
Mdlle. Anna ReGAN. 
, fur Pianoforte, two Violins, Viola, and 








Beethoven. 





“ Der Schiffer,” 


“ Am Feierabend” Schubert, 


Sones 


Quintet, in F minor, Op. 
ND PIDDIED -susesssnvaesexsneo nian bsesiennanare 
Mr. CuarLes Hate, Madame Norman-Nerupa, MM, Srravs, 
L. Rigs, and DavBert. 
Herr SAUERBREY 


Brahms, 





Accompanist 


PRICES OF ADMISSION. 
For the Series. Single Ticket. 
£5. 4a, £38. d, 





Sofa stalls, numbered and reserved. . 


Balcony .. °° a oe 

Area oe oe - oe ie a on 6 _ 0 
Subscriptions received at Cuapre.t and Vo,'s, 50, New Bond Street; Mircnecu's, 

83, Old Bond Street; OLtivier's, 39, Old Bond Street; Ketan, Prowse & Co.'s, 

48, Cheapside ; Hars's, 4, Royal Exchange Buildings; Austin’s Ticket Office, 28, 

Piccadilly; and by Mr. Cartes Hatte, 11, Mansfield Street, Cavendish Square. 








DEATHS. 

On the 22d April, suddenly, at New York, U.S., America, Aucustes 
Epwanrp, youngest son of the late Sir Henry Rowxey Bisuop. 

On the 5th May, at Oak Mount, Withington, in the 28d year of her 
age, Many Exizasers, the beloved wife of Joun Rosert Appison Hime, 
Esq., and only child of Joshua Crowther, Esq., ‘I'he Cedars, Albert-park, 
Didsbury, near Manchester. 








NOTICE. 

To ADVERTISERS.—The Office of the MusicaL WorxLp is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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MORE ABOUT MENDELSSOHN. 
T. world of music (and more especially the Musical 

World) is indebted to Dr. Ferdinand Rables for his 
personal reminiscences of Felix Mendelssohn, another instal- 
ment of which is subjuined. Every scrap of information about 
an historical personage is a contribution to history, and has 
its value on that account. But the personal fascination of 
Mendelssohn exists to this day, and invests him with almost 
the interest of a personal friend. Everybody, therefore, who 
has aught to tell us about him, particularly of the kind which 
Dr, Rahles is good enough to communicate, confers a double 
obligation upon musical society. These remarks it is only 
fair, as it is indisputably a pleasure, to make before 
inviting attention to our valued correspondent. 








PERSONAL RECOLLECTIONS 
OF FELIX MENDELSSOHN-BARTHOLDY. 
By Dr. FERDINAND RAHLEsS.* 


For several years I had not met Felix Mendelssohn, nor cor- 
responded with him. I had been travelling a great deal, and it 
was not until 1836 that I became more settled, having accepted 
my first engagement as music director at Arnsberg in West- 
phalia. The winter of 1829 was a very severe one, mountains 
and forests were covered with snow, and, in consequence, both 
travelling and postal arrangements were greatly interrupted ; in 
those days no steam horses drove their way through all weathers, 
man was dependent upon the season and the state of the roads, 
and dragged along his miserable way, jolted in a diligence, or 
shivering in a private carriage. Arnsberg, the principal town of 
the county of Arnsberg, was one of those favoured places where 
the diligence between Cologne and Berlin stopped for about two 
hours in order that its wearied occupants might refresh them- 
selves, One day, not long after the arrival of the diligence, a 
messenger was sent from the principal hotel, to request me to be 
good enough to visit a gentleman there who was so unwell as to 
be unable to move out. I asked his name, but the man had entirely 
forgotten, and could only assure me that he must be a friend of 
mine from several observations that he had made. I hastened to 
the hotel, where I was shown into a private room, and duly 
announced, when, to my surprise, I found my friend, Felix 
Mendelssohn, stretched out upon a sofa. Hisfirst words were of 
gratitude for my promptitude in visiting him. I then told him 
of the messenger’s forgetfulness, he laughingly replying that all 
his cards were in his portmanteau, and that he had been unable 
to move to obtain one, as the slightest movement caused him 
acute pain. ‘ Be sure,” said he, ‘that that stupid fellow is not 
musical.” “What,then,is the matter with you?” saidI, ‘have you 
met with some accident?” He explained that his feet had been 
frostbitten and caused him excruciating agony, and begged of 
me to seek out a good medical man in order that he might 
obtain advice as to whether it would be safe to continue his 
journey on to Berlin, and, at the same time, some alleviation of 
his sufferings. I immediately started to find a doctor, and, in 
going out, entreated Felix not to make himself uneasy, but 
to be assured that a few days’ rest and medical treatment 
would put him right, at the same time, offering him the use 
of my house, if any stay in Arnsberg should be necessary, 
‘Thanks! thanks!” was all that he could say, so violent 
was his pain. I made all haste to find the doctor I was 
in search of, and quickly brought him to my sick friend. After 
he had inspected the injured parts, he informed us that no 
dangerous symptoms were present; and after using some medica- 
ments, which he would send, the journey towards Berlin might 
safely be continued. ‘ However,” he said, “if, by the time you 
have reached the next stage (three hours and a half distant), the 
pain does not abate, 1 would advise you to remain there all 
night.” 1 offered at once to accompany Felix, in order that he 
might not be alone should he become worse, and be obliged to 
stay at any place. Fortunately one place in the diligence was 
vacant and I secured it for myself. After a great deal of trouble 
to get my suffering friend into a comfortable position in the 
coach, we started. He bore his pain with great firmness, and, in 
order to draw his mind from it, we entered into conversation 
about his visit to England, ‘My reception,” he said, “was all 
that I could have wished, for I am sure that in such a country 
my works will receive acknowledgment. I met there many 
accomplished artists and talented musicians” (here he mentioned 
about half a dozen or more, whose names, after such a lapse of 
time, I cannot recollect, but had 1 then known that England 
would become, after 1848, my second “ Vaterland,” I should have 
had more interest in remembering them), ‘“ I met men there who 
loved their art, and whose whole aim was to elevate it.” I 
enquired how he liked England, its people generally, and his 
answer was, ‘If you could see how they worship our Handel, and 
the care which they bestow upon the performance of his works, 
you would find your unfavourable prepossessions vanish. Only 
imagine that during the mighty Hallelujah Chorus in the 


_ * Printed by permission of Dr. Ferdinand Rahles. 
tion reserved. 
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Messiah, an English audience rises to its feet, and remains stand- 
ing, in honour of its immortal composer ; that is elevating, that is 
noble! I should not like, however, to live there constantly, so 
much of my time for work would be taken up, and time to an 
artist is irrevocable. The distances from one place to another in 
London I found very long and often very vexing.” Other 
subjects upon which we conversed were Moscheles and Carl 
Maria von Weber. With regard to the first, Felix could scarcely 
find language to praise him sufficiently, both for his kindness in 
making his sojourn so agreeable, and for his upright and 
true-hearted advice. As an artist and composer he admired 
Moscheles highly, and remarked of him that by keeping persis- 
tently to the piano, and composing only for it, he had made him- 
self famous ; he had not scattered his talent broadcast, but had 
concentrated it upon that instrument upon which he stood un- 
rivalled as an executant. Mendelssobn expressed his great delight 
at the enthusiasm which C. M. von Weber had created in 
England, and the deep impression which he had caused by bis 
Der Freischiitz; incidentally mentioning that Weber, with 
an eye to stage effect, had altered the opening scene in the 
opera, which the author of the libretto, Frederick Kind, had 
given to the Hermit, by substituting for it the effective 
scene of the prize shooting. Whilst on the subject of Weber, 
I added, that having been in company with Weber whilst 
he was in Hamburg, he mentioned he was composing an 
opera, but had not made up -his mind as to whether he should 
call it Die Jégers Braut (The Huntsman’s Bride), Die Freikugela, 
(The Free Bullets) or Der Freischiitz thinking, however, the last 
name the most striking. Mende'ssohn having expressed his 
ignorance as to why Cherubini’s beautiful opera, Der Wassertrdyer 
(The Water Carrier) was usually called in France, Les deux 
Journeés, I proceeded to acquaint him with the origin of the 
name which is as follows. Before Cherubini brought out his 
opera, there was a dramatic and operatic law extant, which was 
always strictly adhered to, viz., that the action of any play or 
opera should not be supposed to occupy more than one day. 
Cherubini, with his masterpiece, was the first to break this 
ridiculous restriction, and give a freer scope to dramatic literature. 
The time of his opera was supposed to extend over two days 
hence its name of Les deux Journées. Of many other subjects 
we discoursed, but the foregoing are all L remember. I 
was pleased to see that Felix gradually became more cheerful, 
and that his pains were alleviated, as he determined to 
continue the journey on to Berlin without stopping. We parted 
when we reached the next station, named, Meschede, exchanging 
the best wishes, and 1 returned to Arnsberg. Soon after his 
arrival in Berlin, I received from him a very affectionate letter, 
heartily thanking me, and prophecying an early meeting under 
circumstances more favourable to jollity, at the same time express- 
ing his gratitude to Dr. Weber for his skilful attentions. We 
did not meet again until 1833, at the Rhenish Festival, at Diissel- 
dorf, which he conducted, and for which he expressly composed 
a Iestival-Ouverture®, playing, on the third day, the Concertstiick 
of C. M. von Weber. He accepted, at that time, the appoint- 
ment of Music-Director at Diisseldorf, and I, being Organist and 
Music-Director at Solingen, about two hours ride distant, our 
intercourse was for several years almost uninterrupted. 
Dr. FERDINAND RAHLEs. 
Malvern House, Queen's Teriace, 
Gove Street Road. 


Who would not like to read one hundred pages of the 
same sort, if coming from so good an authority ? 


MApAME ARABELLA Gopparp has acceptcd an engagement to 
play at several concerts, in the great ‘* Boston Peace Jubilee,” 
under the direction of Mr. Gilmore, and will leave London on 
Saturday, the 8th of June. 


Cotoane —A performance of Spoht’s oratorio, Der Fall_Babylons, was 
lately given by the Sing-Academie. The solo singers were Mdlles. 
serie Bowinkelmann, Kneip, Herren Wolf, Lehmann, and 

eltzer. 


* The Trumpet Overture, in C major, now so well known.—Ep. Jf. W. 








CONCERTS VARIOUS. 

Signor 4aND Mpme. Arorrti gave their matinée musicale at 28, Ashley 
Place, Victoria Street (by kind permission of Major Carpenter and 
Captain Busk), which, in spite of the bad weather, was most fashionably 
and numerously attended. Among the audience was the Marquise de 
Caux (Madame Adelina Patti). The artists who assisted were Mdme, 
Conneau, Mdlle. Valeria (pupil of Signor Ardit'). Mdme. Rita, Miss 
Alice Fairman, and Mdlle. Rosselli, Signori Rizzelli, Danielli, Valdec, 
Rocca, and Campabello. Instrumentalists—Mons. Paque and Signor 
Tito Mattei; Signor Visetti presiding with Signor Arditi at the piano- 
forte. Included in the programme were the overture to Balfe’s opera, 
Falstaff, arranged for pianoforte, violin, and violoncello, capitally played 
by Mdile. Arditi, Signor Arditi,and Mons, l’aque,and a new and brilliant 
waltz, composed for Mdlle. Valeria by Signor Arditi, and charmingly 
sung ly that clever young artist. A duet was also sung by Mdme. 
Arditi and Mons. de Spinsio, which was unanimously re-demanded. 

Mapame Puzzt gave her annual matince d’invitation in St. George’s 
Hall, and attracted, as usual, the clite of the fashionable world. Madame 
Puzzi presented her supporters, in addition to an attractive programme, 
with a recital by Mr. Fechter, who appropriately selected some stanzas 
written in praise of the lamented Malibran. Mdlle. Puzzi’s name is 
so intimately associated with the vocal art, that no one expects to hear 
instrumental music at her matinces. The programine of last week was, 
however, not entirely devoted to arias and excerpts from operas, for 
Signor Rendano favoured the audience with two pianoforte solos, M. 
Paque, the popular violoncellist, introduced one of his favourite pieces, 
and Mdile. Liebe one of her clever performances on the violin. The 
singing of Madame Florence Lancia, Mdlle. Anna Regan, M. Valdec, 
Signor Federici, Mr. Trelawny Cobham, and other artists, contributed 
to the success of the matinée. Mdlle. Puzzi’s annual concert is 
announced to take place during the month, and will, doubtless, be 
brilliantly attended. 

Ar the Brixton Choral Society’s last oratorio concert for the season 
Handel’s Samson was performed, with the assistance, as principals, of 
Mdme. Poole, Miss Ellen Forne, Mr. Thurley Beale, and Mr, Henry 
Guy. The general execution of the choruses was satisfactory, and the 
choir gave evidence of their claim to compete at the forthcoming 
Crystal Palace Music Meetings. The solo parts were well given by 
the principal singers—Mdme. Poole and Miss Horne infusing, as they 
always do, true devotional spirit into their singing, and Mr. Guy and 
Mr. Thurley Beale ably supporting them. Mr. Beale’s rendering of the air, 
‘Honour and Arms,” was a very artistic effort, and we do not see 
what is to preclude this gentleman from taking high rank in his pro- 
fession. Mr. Harrison presided at the organ and judiciously accom- 
panied the pieces. Mr. Wm. Lemare, who appears, from the applause 
with which he was greeted by the choir, to be a favourite, was as usual 
the conductor. A A 

Mr. Ienace Ginsone has been giving a series of recitals of his 
pianoforte compositions at the [nternational Exhibition, upon Messrs. 
Philip J. Smith & Sons “iron strutted pianofortes,” for which they 
have taken out a patent, for “actual direct resistance between the 
extremes of tension, causing the instrument to stand in tune, pro- 
ducing a pure and full quality of tone, with non-liability to derange- 
ment from sudden changes of temperature, and possessing great 
durability.” The following pieces were played by this accomplished 
pianist on Wednesday last :—“ March Bresillienne,” ‘Stella Waltz,” 
‘©The dancing water” (a fairy tale), ‘La Chasse,” « Cradle song,” 
and a“ Théme militaire.’ Mr. Gibsone varied his performance by a 
brilliant execution of a study and a Valse Expressive, by Moscheles. 
Mr. Gibsone was frequently and deservedly applauded for his perform- 
ances, 

Ar the thirty-fifth concert of the Schubert Society, which took 
place on Thursday, 9th inst , the first part was devoted to C. M. Von 
Weber’s and Sir Julius Benedict’s compositions. A Sonata in C major 
opened the concert, played by Herr Enzian. The other instrumental 
pieces included a trio by Fesca, played by Herr Enzian, Herr Armin, 
and Herr Schuberth; a violin solo by Allard, played by Herr 
Armin (a young violinist well known in continental musical circles) 
who made his first appearance before an English audience, and created 
a favourable impression ; a new violoncello solo, ‘Andante religioso,” 
by Gottermann, played by Herr Schuberth ; and pianoforte solos by Herr 
Enzian. The vocal pieces included, in the first part, several charming 
compositions by Sir Julius Benedict, “ L’addio del Marinaro ” (Signor 
Rizzelli) ; “ Che piu diroi ” (Miss Cafferata); “ The Lord is very pitiful” 
(Mr. Stedman); and “I’m alone” (Miss Krenie). In the second part, 
Herr Bohrer sang Henry Smart’s “ Sir Roland ; ” Miss Frenie “ Non é 
ver ’(encored); Miss Cafferata, a song by F. Clay; Signor Federici, 
a serenade by M. Braga (violoncello obdligato, Herr Schubert) ; and 
Signor Rizzelli, a romance from Martha encored. Herr Enzian and Herr 
Schuberth conducted, and the rooms were very full. The thirty-sixth 
concert is announced to take place on Thursday, June 13th, for the 
director's benefit. 
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OCCASIONAL NOTES 

The following paragraph appears in Dexter Smith's Journal :— 

“ A critic of the London Graphic, in speaking of the musical portion of the 
recent Thanksgiving Service, says :—‘Mr. G. Cooper presided at the keys of 
the organ, the pedals being under the management of Mr. W illis. How 
was this managed ? Let the critic be imported for the Boston Globe staff, at 
once.” 

We are afraid he would not suit the ‘* Boston Globe staff.” It 
may surprise our transatlantic contemporary to learn that the 
facts were exactly asstated by the Graphic reporter; Willis'’s 
organ being so unfinished that the builder was obliged to do his 
best with the pedal register from the interior of the instrument. 
The Musical Standard, who also made fun of the Graphic, may 
be interested to know that its fun missed the mark, 


ee 


PROVINCIAL. 


WootwicH.—A correspondent informs us that :— 

The second operatic performance, at the Royal Artillery Theatre, under 
the direction of Mr. Smyth, came offon Tuesday night with great success, 
the honse being filled with a critical and enthusiastic audience, among 
whom wereSir David Wood (commandant),and Lady Wood. The opera of 
Galatea was effectively given.- The Mdlles. Seidle, as Galatea and 
Ganymede, sang most artistically. Mr. Collingwood, as Pygmalion, and 
Mr. Melbourne, as Mydas, acquitted themselves well, and were as 
amusing as ever. The chorus and orchestra of the Royal Artillery, 
thanks to the drilling of Mr. Smyth, were faultless. The performance 
concluded with the second and third act of Balfe’s Bohemian Girl. 
Malle. Seidle, as Arline, never appeared to more advantage. She sang “I 
dreamt that I dwelt. in marble halls” so well that an encore was the 
result, and the duet with ‘lhaddeus, (Mr. Collingwood), was received 
with a perfect storm of applause. Mdlle. Julie Seidle, as the Gipsy 
Queen displayed vocal abilities of a high order, and dramatic power of 
rare excellence. Count Arnheim was played by Mr. Melbourne, who 
rang “The heart bowed down” with effect. Mr. Staunton was 
Devilshoof. The concerted music was remarkably well executed, and 
the approbation it elicited deserved. The whole of the scenic business 
and stage management, on which the success of an opera in the present 
day so much depends, was deserving of high praise. The chorus and 
orchestra, under the direction of Mr. Smyth, were faultless. At the 
next performance, Mozart’s Don Giovanni, and a selection from Migoletto 
are promised, at which some distinguished amateurs will appear. Mr. 
Smyth’s “ Orpheonic Octett” will also assist. 

—o—. 
REVIEWS. 
Duncan Davison & Co. 
The Sleeping Beauty. Song. Words by Samui Rocers. Music by 

W. Lovett Panis. , 
Tue charming verses of the poet of memory are here set to music every 
way congenial. Mr. Phillips has shown that he can invent a melody, 
and, which is more, that he can invent one expressive of appropriate 
feeling, and treat it in musicianly fashion. The song is one adapted to 
please not only the general public, but also the minority who possess 
cultivated tastes. On all accounts therefore, it may safely be recom- 
mended. Key, F major—highest note, F. 


Wilt thou be true? Ballad. 
HowELt. 

Tue title of this song sufficiently indicates the purport of its verses ; 

and with regard to Mr. Howell’s music it will be enough to say that 

simplicity is kept well in view, along with a pleasant and tuneful 

theme. Expressively sung, the ballad cannot fail to please. Key, C 

major—highest note, F. 


Poetry by S. P. H. Music by Franots 


Messrs Durr & Stewart. 


Loved cnd Lost. Song. Poetry by Worvswortu. Music by Francesca 
FERRARI. 


Tue fair and talented composer of this song will extend her reputation 
by its means. Miss Ferrari’s music is not simply a theme with a 
“ vamped” accompaniment. There is musicianly design in it, and 
musicianly treatment as well ; on which account we hail the work as 
promising yet greater excellence in the future. Miss Ferrari has a 
right to compose songs, of which right the example before us isa proof. 
Key F major—highest note, F. 


A consumptive hand-organ, that has been lately ebbing out its life- 
blood at the opposite corner, is respectfully requested to cough it out 
two blocks below us.—New Haven Green-Room, 








OUR CONTEMPORARIES. 


M. SAINTON’s “ MATINEES.” 

The Daily Telegraph thus noticed the first of these entertainments :— 

“One result of the increasing interest felt in chamber music is 
to give an opportunity for the display ‘of eminent talent which 
otherwise might be wasted, comparatively speaking, in the orchestra. 
The appearance of M. Sainton as director of a series of chamber 
concerts is a case in point. It has lately been a matter for 
wonder, with regard to this distinguished violinist, whether the 
position of a first-class chef d’attaque and soloist necessarily prevents 
an artist from taking his proper place as an interpreter of chamber music. 
We are glad to find M. Sainton settling the question for himself in his 
own way, and doing it so conclusively that his matinées are likely to 
become regular features of the summer season. Such, at any rate, must 
be the consequence, if they are fairly taken on their merits. . 

he opening concert given in Hanover Square Rooms, on Friday 
afternoon, was attended by a numerous, critical, and gratified auditory, 
M. Sainton being associated with Mr. Amor (second violin), Mr. Zerbini 
(viola), M. Lasserre (violoncello), and M. Delaborde (piano), all artists 
of experience, and thoroughly equal to work which made no ordinary 
demand upon their powers. ‘I'he programme exacted a good deal from 
the audience. It assumed a capacity to sit out Beethoven’s sonata for 
pianoforte in C minor—the ‘sonate-testament’ of M. de Lenz; the 
same master’s ‘posthumous’ quartet in B flat (Op. 130); and a eonata 
in C minor, for violin, by J. S, Bach. There were other and lighter 
features in the scheme, among them being Haydn’s quartet in D (Op. 
17), and some solos for pedal pianoforte ; but the great works of Beethoven 
gave M. Sainton’s entertainment its distinctive character, and made it 
of the highest interest. Haydn’s quartet opened the proceedings in right 
merry mood, albeit it displays no little of the master’s science. But 
Haydn could make science appear the easiest and gayest thing in the 
world, and of this power the quartet under notice is a conspicuous 
example. It was played in exactly the right spirit and much enjoyed. 
M. Delaborde’s rendering of Beethoven’s last sonata fully exhibited a 
brilliant and dashing style. We preferred his reading of the impetuous 
Allegro to that of the wonderfully elaborated Arietta; but taking the 
performance as a whole, it was an effort of great power. M. Delaborde, 
who played without book, evidently made an impression upon the 
audience. The great quartet in B flat could scarcely have an interpre- 
tation more clear, or an execution more precise, than was given of it 
by M. Sainton and his able associates. All four artists acquitted them- 
selves well; but their ‘leader,’ in the course of a difficult task, mani- 
fested powers both intellectual and executive of the very highest order. 
M. Sainton has an unquestionable right to play the ‘ posthumous’ 
music of Beethoven. He was further heard to advantage in the sonata 
attributed to J. 8. Bach—a work of singular interest and very pleasing 
character. M. Sainton never played anything in more masterly fashion, 
and he could’ not have been better supported than by Mr. ‘Thouless, 
whose pianoforte accompaniment was in all respects admirable. Of the 
solos for pedal pianoforte, it will be enough to say that they well proved 
the resources of Messrs, Broadwood’s magnificent instrument, and were 
brilliantly executed. 

The vocalist was Miss Julia Wigan (pupil of Madame Sainton- Dolby), 
who made her début on the occasion, and warranted strong hopes of a 
successful future. Miss Wigan possesses a pure and sympathetic 
soprano voice, her style is cultivated toa degree of much refinement, 
and she sings with unquestionable intelligence. These qualifications 
were made obvious by her delivery of Mozart’s ‘Non mi dir,’ and 
Spohr’s ‘ Bird and Maiden,’ after the second of which Miss Wigan was 
recalled. The next Matinée takes place on Friday, 24th instant, whena 
special feature will be Brahms’ Pianoforte quartet in A major.” 

SS 


ROYAL SOCIETY OF MUSICIANS. 


A crowded meeting of friends and patrons of this most excellent 
corporation was called together, at St. James’s Hall, on theevening 
of Friday, the 10th inst., to hear a performance of the Messiah, 
‘The singers were Mesdames Lemmens-Sherrington, Edith Wynne, 
Ellen Horne, Poole, and Patey ; together with Messrs. Lloyd, 
Cummings, Hilton, and Lewis Thomas, Mr. Willy was 
principal violinist, Mr. Harper played the trumpet, Mr. Hopkins 
was organist, and Mr. Cusins conducted. The band and chorus 
were complete, and in every respect most effective. Where all 
performed their allotted duties ina manner leaving nothing to 
be desired, it would appear invidious to single out any particular 
features. Perhaps the most loudly applauded pieces were “I 
know that my Redeemer liveth,” sung by Madame Lemmens- 
Sherrington, and ‘The trumpet shall sound,” by Mr. Lewis 
Thomas, with Mr. Thomas Harper’s trumpet accompaniment. 
The concert gave general satisfaction.—H. L, 
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PAULINE LUCCA IN THE AFRICAINE. 
(From the “Pall Mall Gazette.” 


Mdme. Lucea’s first appearance this season as Selika in 
Meyerbeer’s Africaine had the natural effect of filling the theatre. 
A finer performance as regards the principal part could not have 
been heard. But all was as nothing compared to the merit and 
effect of Mdme. Lucca’s impersonation, than which nothing more 
admirable, from every point of view, can be seen on the operatic 
stage. ‘That impersonativn has so often been described in detail 
that to return te it now may seem superfluous. But it is no 
longer the fashion of our opera managers tu produce new or even 
unfamiliar works ; and after a course of Sonnambula and Martha, 
such an opera as L’A/ricaine, with such a singer as Madame 
Lucca in the chief part, cannot fail to make a striking impression. 
When Selika first steps upon the stage it is hard to believe 
that the almost too faithful representative of the burning and 
sunburnt savage woman can be the same charming artist whom 
we have so often applauded as the artless and engaging Zerlina 
in Fra Diavolo. ‘Iwo more diametrically opposite parts can 
scarcely be conceived than that of Zerlina on the one hand, who 
in the way of acting has nothing to do except to move prettily 
about the stage and—like Alphonse Karr’s typical women— 
“ s*habiller, babiller et se déshabiller ;” and, on the other, Selika, 
who is a being of another sphere, full of passion and moving in 
scenes, which, serious from the first, become more and more 
dramatic until, in the last, a situation is reached which is simply 
sublime, In the duet of the fourth act, as full of deep feeling as 
anything Meyerbeer ever wrote, the Selika of the night sang 
with such impulse that the audience could not restrain their 
applause, ill-timed as it undoubtedly was. But Mdme, Lucca 
was more perfect still in the pathetic and truly poetical 
scene of the fifth act, which the poor Africaine, but 
for the voices of the departing Europeans that break in so 
cruelly upon her meditations, would have entirely to herself. 
The scene of the upas tree, which may be looked upon as the 
parent of the four preceding acts, is one of the finest and one of 
the most perfectly suited for musical illustration in the whole 
range of the lyric drama, Everyone can understand Meyerbeer's 
being struck with it, as it was first pointed out to him in an old 
English melodrama, aud thereupon determining to base an opera 
upon it, or rather to construct an opera, of which the said scene 
of the forsaken woman dying voluntarily beneath the upas tree 
should form the climax; but no one can understand the full 
beauty of the scene who has not witnessed its performance by 
Mdme. Lucca. Her despair as she looks at the sea, “vast and 
illimitable as her grief,” on which her treacherous lover is about 
to sail away from her for ever is agonizing; but her closing 
scene, when, with the voices of consoling spirits in her ears, she 
lies down and dies, is full of tenderness, and, though infinitely 
touching, by no means horrible. ‘The drama ends as happily as 
is poszible, inasmuch as for the poor heart-broken Selika life is 
impossible ; and one leaves the theatre full of compassion for the 
Queen of Madagascar, and with a strong desire to hear Mdme. 
Lucca again at the earliest opportunity. 

_It is a pity, considering the immense number of parts of every 
kind and character played by Madame Lucca, that in London they 
are so seldom vail. A Berlin paper, reckoning the other day 
the number of different impersonations in which Madame Lucca 
had distinguished herself, arrived at a total of forty-eight. ‘That 
is a high figure ; but it seemed nothing to the Berlin journalist, 
who went on to complain that Mdme Lucca had not yet under- 
taken the part of Elsa in Wagner's Lohengrin, One can believe 
anything of the versatility of an artist who appears with equal 
success as Zerlina and as Selika, as Cherubino in the Marriage of 
Figaro, aud as Leonora in La Favorita; and, if not for the sake 
of the artist, at least for that of the theatre and of the public, it 
would be a good idea to bring out in London some of the numerous 
works unfamiliar, if not entirely unknown, to our audiences, in 
which Madame Lucca has gained such remarkable triumphs at 
Berlin. It isan advantage all the same to be enabled to hear 
Madame Lucca from time to time in L’A if: icaine, which many will 
think the finest of all her impersonations ; and the performance 
loses nothing of its legitimate effect from the manner in which 


the work is put on.the stage at the Royal Italian Opera. 








NATIONAL MUSIC MEETINGS AT THE 
CRYSTAL PALACE. 

The arrangements for these exceptionally interesting perfor- 
mances are now it seems complete. The private preliminary 
hearings by the jury of each class of sopranos and tenors will 
take place on Wednesday, June 26. The contraltos and baritones 
will be heard privately on Friday June 28. it these hearings 
(which are to be held in the concert room of the Palace), those 
who are to compete in public will be chosen by the different juries. 
The public competitions will commence on ‘Thursday, June 27. 
At two o'clock on that day, the soprano singers will sing against 
each other, and after them the tenors will compete. At five 
o'clock, a grand vocal and instrumental concert will be given, 
the programme of which willinclude the competitors. This will 
in fact be the order of performance on each day of the meetings. 
The competitions will take place in the afternoon, and the concerts 
follow them. A choir, 500 strong, is expected from Wales to 
sing for the Challenge Prize. Classes II, III, VI, and VII, will 
be well represented. On Saturday, the 6th July, the final day, 
there will be a grand concert and féte, during which the priees 
will be distributed, Fireworks will be given in the evening. 

We understand the position intended for the juries to occupy 
is in front of the Handel Orchestra; their decisions will be given 
by ballot, and made knownto the assembled public by thenumber of 
each successful competitor being prominently exhibited immediately 
aftereach competition. ‘lhe excitement and interest likely to prevail 
at these National Music Meetings will probably only be compar- 
able with that aroused by a Derby, or an Oxford and Cambridge 
boat race. 

_——— 
GAIETY THEATRE. 

Offenbach’s Genevieve de Brabant, which, since last October, has 
remained a fixture in the bills of the Philharmonic Theatre at Islington, 
varied last Saturday the programme of the morning performances at 
the Gaiety. The lively opera, represented by executants who did so 
much to establish its popularity in the northern suburb, attracted 
a numerous audience, who rewarded with hearty plaudits the exertions 
of Miss Emily Soldene and the other members of the Philharmonic 
company. The encores were frequent, and the vocalists went 
through their work with even more vivacity than usual, ‘The transfer 
of the entire troupe to the Gaiety in no respect interferes with the regular 
nightly representations of Genevieve de Brabant at the Philharmonic, but 
it may be as well to note that, in consequence of a provincial tour, the 
performance in the metropolis cannot be prolonged beyond Saturday, the 
Ist of June. 

—— (ee 

WAIFS. 
¢Dr. White, of Waterford, has a new work in the press, entitled, 
National Echoes. 

Sir John Goss attended Her Majesty’s Levee, at Buckingham Palace, 
on Monday last. 

The Gazette Musicale says that M. Pasdeloup will bring his orchestra 
to England next month. 

A society for the publication of musical works by ancient masters has 
been established in Berlin. 

Mr. Ignace Gibsone has just finished an oratorio, entitled The 
Captivity—words by Goldsmith. 

The viola upon which Mozart used to play, now in the possession of 
M. Joseph Pfeiffer of Kherson, is for sale. 

The Boston Jubilee building will contain the largest organ, the largest 
chime of bells, and the largest drum in the world. 

Signor Mongini commenced an engagement at the Théatre Italien, 
Pari«, last week, by playing Manrico in La Traviata. 

Sir Sterndale Bennett had the honour of being invited to Her Majesty’s 
afternoon party, at Buckingham Palace, last Tuesday week, 

M. de St. Georges demands, in Le Figaro, a tomb for Auber, whose 
remains have been lying for a year in a provisional grave at Montmartre. 

Miss Sophie Ferrari, Miss Severn, and Mr, Vernon Rigby were the 
vocalists who sang at the Dublin Philharmonic last Monday.- Herr 
Pauer was the pianist. 

Ma. Avexanpre Biter gave the first of his “‘ recitals” at St. George’s 
Hall, on ‘hursday morning. The accomplished pianist met with 
a most flattering reception, and was recalled after each of his perform- 
ances, Mr. Billet had the valuable assistance of Madame Camilla Urso 
violin), and M. Paque (violoncello). Mullle, Rosamunde Doris varied 
(the programme with some songs, which she executed with artistic ex- 
cellence, Want of space compels us to defer details till next week. 
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The Duke of Edinburgh will honour the next public concert of the 
Irish Academy of Music, which is fixed for June 7th; and, by permission 
of Sir Arthur Guiness, it will take place in the Exhibition Palace. 


“ Which of the Fejee Islands are you from ?” asked a visitor of one of 
Barnum’s cannibals, the other day. ‘‘ Tipperary, bedad !” was the 
reply of the ravenous anthropophaginian. 


Among recent deaths in the musical world are those of M. Ferrand, 
Secretary of the Paris Conservatoire; M. Anglois a famous Contra- 
bassist ; and M. Van Boom, a Dutch pianist. 


Mr. Wilford Morgan—re-engaged by Mr. Gye for the Royal Italian 
Opera, Covent Garden--made his first appearance as Jacquino, in 
Fidelio, on the occasion of the début of Mdlle. Brandt. 


They say there isa man in Connecticut who is engaged in working 
upa log thirty feet long into a fife for the Jubilee. We don’t know 
who has got wind enough to play upon it, unless George Francis ‘Train 
should volunteer.—Dezter Smith’s Journal. 


Sir Julius Benedict and Signor Randegger have each written a 
soprano solo, with chorus, expressly for Madame Rudersdorff, to sing at 
the Boston “ Peace Jubilee Festival.” Mr. Arthur 8. Sullivan is also 
occupied in writing a vocal composition for the same artist and for the 
same occasion. 


Mdlley Maria Dumas, who made a “sensation” last season with 
her unique entertainment, ‘‘ Saynétes de Salon,” has arrived in London 
from St. Petersburg. We have no doubt the accomplished artist will 
be received with open arms by our “ haute societé,” with whom she is 
80 deserved a favourite. 


The death of Dr. Thomas Beatty, of Dublin, the Vice-President 
of the Irish Academy of Music, is announced. A meeting of the 
council, at which Sir F. Brady, Sir Robert P. Stewart, and Dr. Nedley 
attended, took place on Thursday, conveying to his widow and family 
their condolence, and the loss the Academy had sustained by his death. 
Dr. Beatty was one of its steadiest friends. 


A few days ago, while Miss Kellogg sat in her box at the opera 
listening to Miss Nilsson’s singing, an usher opened the door and 
presented her with an exquisite bouquet from a lady wholly unknown 
to the great prima donna. A little note was half hidden among the 
flowers, on which was written:—“ We love best our own gifted, 
lovely Kellogg.” So say we all of us!—Dezter Smith’s Journal. 


Mr. Levy, the cornet player, will soon be married toa young lady 
moving in the fashionable circles of Buffalo, N.Y. Arrangements have 
been made that the marriage shall take place in Russia, where the 
cornetist is now fulfilling an engagement, and the young lady, accom- 
panied by her mother, will, we understand, shortly set out for St. Peters- 
burgh, where the nuptials will be celebrated. 


The Lexington (U.S.) Caucasian keeps a musical reviewer, and this 
is how he reviews :— 

“ Knowest thou the fair land ?—which, whether thou dost or not, is ag 
exquisite soprano solo, from the opera of Mignon; Our little darling. a 
snub-nosed paregoric-cherub, a red-faced and bald-headed catnip-angel, done 
up in song and chorus.—T'he last words; a gizzard-squashingly sentimental 
ballad, guaranteed to draw tears from the eyes of a potato. — Vo letter for me ; 
which, when every epistle is a hashery or washery bill in disguise, is a decidedly 
agreeable situation ; bemoaned in a solo and duet.—Good-bye, Eva darling ; 
a prolonged grunt, set to slow and tender music, in the form of a solitary and 
gregarious wail.” 

A new poet has arisen in America who is likely to be a boon to song 
composers. Here is a specimen of his art :— 

“ Tiddy ickle tootsey tum, 

Why does it such faces make ? 
Is a pin a-sticking it ? 

Has it got a tummic ache? 
See its little eyes all moist ; 

See its mouth drawn up in pain; 
Tell it’s loving muzzer why 

Baby is awake again.” 

There was considerable fun at a representation of Romeo and Juliet 
in a wretched little French theatre, Madame Deharme, the Juliet of 
the occasion, was lying dead on a tomb. It was raining torrents; a 
drop came through the roof and fell on Juliet’s nose, she made a face ; 
another drop fell on her eyelids, she winked, It was a facial expression 
not taught by Delsarte. Finally she took to watching the drops and 
dodging them. ‘T'he audience caught the idea and sympathized with 
her. ‘* Look out, Mrs. Juliet,” said one fellow; ‘“there’s a whopper 
a-comin ’—I see it!” ‘‘Mind your eye!” said another. ‘“* Madame,” 
said a third, rising, “will your accept the use of my umbrella?” Of 
course the tragedy ended ina farce. 





Mr. Gilmore, on behalf of the directors of the forthcoming monster 
Musical Festival at Boston, U. S., has offered Mdlle. Tietjens £4,800, and 
all expenses to and from Boston, to sing two pieces of music each day 
for twelve consecutive days. This sum is double the amount Jenny 
Lind. ever received for similar services, either in Europe or America. 
The tempting offer, which was made by Atlantic cable on Wednesday, 
Malle. Tietjens has been obliged to decline, in consequence of her public 
and private engagements in London heing of more value to her impresario. 
—(From all the papers). 


Wenmar.—The Abbate Franz Liszt has been stopping here since 
the middle of April. He has commenced a series of Matinées in his 
salons. The programme of the last Matinée included; “ Chro- 
matische Sonata,” Joachim Raff (played by the Abbate F. Liszt and 
Herr Kimpel); Paraphrase of “Gaudeamus igitur,” for four hands 
(Mdlle, Remmert, from Berlin, and the Abbate Franz Liszt); a Piece 
by David; a Piece by Paganini; two Preludes and Fugues, Rubinstein 
(played by Herr Anton Urspruch, from Frankfort) ; and Fantasia, 
composed and performed by the Abbate Franz Liszt, on scenes from Die 
Meistersinger. 

Bapen.—Most of the arrangements for the approaching season are 
already definitely settled; the programme, so to speak, is carefully 
outlined, and even some of the subordinate details are already filled in ; 
a few more touches will suffice to complete it. The ‘‘ Kurorchestra,” 
on the same scale of efficiency as heretofore, will be again under the 
direction of M. Kinnemann. About the latter half of the present 
month, Signor Pollini’s Italian Operatic Company, including Madame 
Artét-Padilla, will give a short series of pertormances. The artists, 
both operatic and dramatic, from the Grand-Ducal Theatre at 
Carlsruhe, will also give a series of performances, extending to the 
end of this month. Their performances will then be suspended, but 
resumed in August, from which time they will be continued uninter- 
ruptedly to the termination of the season. ‘The grand vocal and 
instrumental concerts will commence on Saturday, the 25th inat., and 
be continued every following Saturday till somewhere about the end of 
June. ‘There will be about five or six of them. ‘There will also be six 
or seven matinées for Classical Instrumental Music. On the lst August, 
a series of concerts, under the direction of Herr Johann Strauss, will 
be inaugurated. They will go on for five weeks. Among the soloists, 
vocal and instrumental, will be included some of the most celebrated of 
the present day. 
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A brilliant Fantasia on Airs in the celebrated Drama of 
“THE BELLS,” 
Composed by FREDERIC ARCHER. 
Price 4s. 

London: Duwcan Davison & Co, 244, Regent Street, 





Just Published, 

“THE SEASONS,” 
DUET FOR SOPRANO AND BARYTONE 
Composed by 
DR. FERDINAND RAHLES. 

Price 4s. 

London : Doncan Davison & Co., 244, Regent Street. 


’ 





Just Published, 


“SWEETHEART WALTZ.” 
FOR THE PIANOFORTE, 


On the popular song, “‘My Sweetheart when a Boy,” (beautifully Illustrated). 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, 





Just Published, 


THE SCHOOL GIRL 
(‘MERRY AS A LARK AM J.”) 
SONG. 
WORDS AND MUSIC BY R. T. GIBBONS. 
Price 3s. 
London : Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 7 
oT es ROVER,” 
SONG, 
WORDS AND MUSIC BY R. T. GIBBONS, 
Price 3s. 
London: Donoan Davison & Co., 244, Regent Street. 





Just Published, 


“CHRIST IS RISEN FROM THE DEAD,” 
ANTHEM FOR TREBLES, TENORS, AND BASSES, 
(ALTOS, ad. lib.) 

WITH ORGAN ACCOMPANIMENT, 

Composed and Dedicated to his Friend and Master, 

SIR GEORGE J. ELVEY, Mus. D., Oxon, 

Bv his grateful and affectionate Pupil, 


R. T. GIBBONS. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 








DRAWING ROOM OPERETTAS. 
Just publisked, for two performers—Vocalists—Lady and Gentleman, 
Written by WELLINGTON GUERNSEY. 


“THE VIVANDIERE,” 
Musie by AUGUSTE PILATI. 


AND 
‘“TLISCHEN AND FRITZCHEN,” 
Compcsed by J. OF FENBACH, 
Each 7s. 6d. net. 
Books of the Words and Songs separate. 
These two operettas having been played nightly at several theatres and 
concert rooms throughout the United Kingdon, have, from their elegant, 
brilliant, pleasing, and varied style, together with their being se easy to produce, 
become universal favourites. 
London: Duncan Davison & Co,, 244, Regent Street. 








Just Published, 
SIR JULIUS BENEDICT’S NEW SONG, 
“DO NOT WOUND THE HEART THAT LOVES THEE.” 
The Words by DEXTER SMITH. 


The Music by SIR JULIUS BENEDICT. 
Price 3s. 





WARWICK MANSION, 


London: Duncan Davisoy & Co., 244, Regent Street. 
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BOOSEY & CO.’S 





The “Royat Epition” is Ready This Day, with Italian 
and English words, price 2s. 6d., paper; 4s., cloth, gilt 
edges. In the Press, Richard Wagner's “ LOHENGRIN,” 
with English, Italian, and German words, to appear June Ist, 

BOOSEY & CO., London. 


~ Monthly, Price 1d., Post free, 14d. 


THE CHORALIST, 


A POPULAR MISCELLANY OF PART MUSIC, 
(With English Words.) 

Each number contains two celebrated compositions. The 
May number contains “On yonder rock reclining,” and 
extract from “ Martha,” both harmonized by J. L. Harrow. 
The five numbers for 1872 (ten pieces), post free for six 


stamps. 
London: BOOSEY & CO., Holles Street. 


NONE BUT I CAN SAY. 


NEW BALLAD. 


By ARTHUR SULLIVAN. 
Composed expressly for, and sung by, Miss d’Anka at the 
Court Theatre. Encored every night. Price 4s, 
BOOSEY & CO., Holles Street. 


By HENRIETTE. 
Composer of “ Always Alone” and “ The King and I.” 
This popular Romance has been sung by Miss Edith Wynne 
with great success at the Ballad Concerts. Price 4s. 


‘“‘ An extremely pretty song.”—Era. 
‘This composer is coming into notice, and deservedly so; her 








compositions being thoughtful as well as melodious.”—News of 


the World. 
BOOSEY & CO., Holles Street, and all Musicsellers. 


THEN AND NOW. 


ROMANCE, 


By LOUISA GRAY. 


Sung by Miss Edith Wynne and Miss Fennell at the 
Ballad Concerts. Price 4s. 


Wh the curtains are- drawn, the lamp lighted, and the 
young lover is pressing his fair one for a song, let her not forget 
‘Then and Now.’”—Era. e 

‘‘¢'Then’ describes the happiness of a girl in a bridal dress 
and ‘Now’ the sorrow betokened by a mourning garb. The 
ballad is written in a sympathetic spirit, with no straining after 
effects. Its flow is natural and the sentiment touching.” —News 
of the World. 





London: BOOSEY & CO. Holles 8t. 











TITO MATTETS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 
















Dver, Sono 
Grande Valse ...cccccrrrccreccesee sosccocceeevcccccccccccsseress 5 0 6 0 
Second Valse (Bouquet de Fleurs) ....++.ssereeeeceeseeseenes 5 0 
Third Valse (Fenelia) ........ gvevuassdvcuvedeusncectonseuhaeaty 5 0 
I Puritani (Grand Fantasia) ......-+++.+- 6 0 
Pas de Charge (Morceau de Salon)... 40 
Tl tramonto del Sole ........s.sssseccerereeeceecerenersrvenees 40 
Il folletto (Galop de Concert) .....+.sercessereeeeesserenerecee 40 
Un Sogno d’Amore (Nocturne) ...-ssseseesseresessreererene 4 0 
Addio del Passato (de Verdi.) Transcription variée ...... 4 0 
Una notte d’Estate (Nocturne) ...s.-seessreerrcrreeeeee 4 0 
Etude de Concert .....csccccscseescsseeeeeseeeneeeresseseenens 5 0 
Dancing Leaves .......scccsesessessenerseeeresenerenteeanenns 40 
Mergellina (Barcarole) ......ssssesseereeseererseereeseeseennenes 40 
La Harpe (Romance) ....+.ssssccssseeeseesereeeeeeeeeer cee ens 40 
Souvenir d’Italie (Nocturne) .......cscsceeeereeeeeeeeene £ 0 
La Gaité (Scherzo) .......+. poe 3 0 
The Fairy’s Reverie ............... 40 
La Mandoline (Etude Caracteristiqu 4 0 
Oh! dear, what can the matter be. Transcribed ... 4 0 
Quadrille Brillante (for Piano) 18t S@t  .......sseseseeeee v0 40 
GB WEED: vsccvcccescocvsscesnsssvesvscesescsosesgesnesssnenesceeds 40 
Non @ ver. Brilliantly Transcribed ......sseseeeeeseeeeeeee 4 0 
Bloom is on the Rye. Brilliantly Transcribed............ 40 
Marche Orientale (Bottesini.) Brilliantly Transcribed... 4 0 
Orphée aux Enfers (Divertissement) .......++.ssseeseeeeeees 6 0 
Vaillance (Fantaisie Polka) ........cssecsessssssseeteeceeseeees 40 40 
Eco di Napoli (Tarantella Bevignani)..........ssesesseeeeeee 5 6 
Une Perle (Morceau de Salon)  ..-..sseessesseceeseereeeeenes 4 0 
Le Nid et la Rose (Mélodic) .........sescesssceeesseceeseeees 4 0 
Galop de Concert (Le. Bearnais).........ssssserseesereeeeeess ' 6 0 
Tis the Harp in the Air (Watvace.) Brilliantly 
Transcribed. Just Published  ....c.ccsreccscsscececceseo oes 40 
Avant la Danse (Valse Romantique.) Just Published... 5 0 
La Lyre (Nocturne.) Just Published .........00+...caceeeeee 4 0 
Grande Marche Fantastique. Just Published...,........ 5 0 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Malle. Marimon.  Intro- 
duced in the Opera of Von Pasquale, Just Published 4 
Non so Perché (Melodie-Valzer.) Sung by Mdlle.Colombo 4 
The Forsaken Nest (“Le nid abandonné.” Sung by 
Madame Trebelli-Bettini.........-cccsrssccsossscevsesscccsceee & 
Never More (‘‘Non é@ ver.”) With English and French 
words 
Non : ver (Romanza.) Sung by Signori Ciabatti e Cara- 
voglia 
Non — (Romanza,) Sung by Signori Ciabatti e Cara- 
WORHE «5 sine cans epannen sues tas evecsenon egy ts Veo svwnadecbe tebe ods 
Lo Scapato. Sung by Mr. Santley 
Déth Parla (Romanza) ...........0. 
Io la Perdei (Ditto) 
Tornéra (Romanza) 






PPP Pee eee Peer rere rer i rrreri err etry 
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LONDON: 


HUTCHINGS & ROMER 
9, Conduit Street, Regent Street W, 
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PIANO. 





SYDNEY SMITHS 


METHOD, 


ADOPTED BY ALL THE 


Principal Educational Establishments in 
Great Britain and Ireland, 





“Mr. Sydney Smith’s Method is new not alone 
in name but in fact, and the research, care, and 
time bestowed upon it have resulted in the pro- 
duction of the best, because simplest. and clearest, 
Instruction Book for the piano,”—The Queen. 


“ Care is taken to interest the learner from the 
outset, and for this reason, as well as others, the 
‘Method’ is eminently valuable."—Daily Tele- 
graph, 





64 Pages, Full Music Size, ° 





PRICE FIVE SHILLINGS. 








LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE, 





An Entirely New Work for Musical Education. 


MAYNARD'S MUSIC COPY BOOKS 


CONTAIN 
A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each page, and blank staves are left for the 
pupil to copy the examples given. The Rudiments of Music are explained as simply 
as possible. Diagrams of the Pianoforte Keyboard are provided, by means of which 
the notes can be more easily learnt than by any other method. The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a flan laid 
down by which Singing at Sight can be learnt without asststance. The Music Copy 
Books will, it is believed, be equally useful to master and puril, by relieving the 
former from the necessity of cons‘antly repeating the same rules, and ensuring the 
gradual progress of the latter. 


THE AUTHOR'S PREFACE. 


“ Intelligence, or, as it has been called, intellectuality, is an essential element of all 
Art, practical as well as creative, and of none more so than of Music. Its develop- 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action any of the higher attributes 
of the mind. The Rudiments of Music are generally learnt by rote ; proficiency in 
singing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Students should be taught that all musical 
sound, whether vocal or instrumental, is intended to convey some definite meaning 
they should be made to reflect upon every phrase they have to sing or play, and 
thoroughly to understand that intelligence is the very essence of our Art. Music can 
thus become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, I hope, 
be useful. The plan I have set forth seems to necessitate concentration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to cultivate 
habits of precision, observation, and comparison. These are advantages which speak 
for themselves. Experience has proved that by writing exercises, pupils make 
steadier and more rapid progress than by the most frequent oral repetition of rules or 
notes. The hand and pen assist the eye and ear, and the result is more satisfactory 
than when the voice or fingers are guided by the eye or ear alone, I do not, for a 
moment, assume that this method wil! dispense with the necessity of vocal or instru- 
mental practice ; but as such practice b less troubl and laborious if pur- 
sued with intelligence, it is evidently desirable in teaching’ music, to stimulate the 
faculty of thought. And that is the object I have had in view while writing the 
present elementary work.—WALTER MAYNARD.” 





Parts IV. and V. ¢ ¢ arm 
Part VI, contains Instructions in Vocalization, 
Singing at Sight. 


PRICE SIXPENCE EACH. 


ony. 
Part-Singing, and 








AY BE HAD OF 


CHAPPELL & CO., 50, New Bond St., London, 


Or of any Musicseller in Town or Country. 
New Work for Singing Classes. 


CHAPPELL’S 


PENNY OPERATIC PART-SONGS. 


FOR SOPRANO, ALTO; TENOR, AND BASS. 


The present collection of Part-Songs is entirely new, being selected and adapted 
from the most striking and popular Choruses in the Favourite foreign Operas, The 
Arrangement is purely Vocal, such Choruses only being chosen as can be sung with- 
out the aid of an Instrumental Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rows, and the Harmonies arranged in four parts by 
Dr. E. F. Rustpavtt, as likely to be most useful in small classes. 

1. Hysex or tHe Fisuerwen’s Curtpren. Adapted to a Melody from Herold's 
“ Zampa.” 

2. Fars “a Eves (Ja mia fe). From Flotow’s “ Marta.” 

3. Sprinc’s Bricut GLances (Jn Elvezia non v’ha). From Bellini’s ‘‘ La Sonnambula."* 

4. From Yonper Vax anv Hit (D'immenso giubilo), From Donizetti's ‘‘ Lucia di 
Lammermoor.” 

5. Here we Rest (Qui la selva), From Bellini’s “ La Sonnambula.” 

6. ONWARD 70 Battie (Squilli echeggi). From Verdi's “ Trovatore.” 

7. Ratapan (Rataplan). From Donizetti's ‘‘ La Figlia del Reggimento, ' 

8 

9 





. Tue Gipsy's Star (Verdi! le fosche). From Verdi's ‘‘ Il Trovatore.” 
. War Sone or Tae Daurips (Dell aura tua profetica). From Bellini’s “ Norma.” 
10, IN MeRcy, uE4R vs! (Cielo clemente). From Donizetti's “La Figlia del 
Reggimento,” 
11. Come To THe Fair! (Accorete, giovinette). From Flotow's ‘‘ Marta.” 
12, Frignpsuip (Per te d'immenso giubilo). From Donizetti's “Lucia di Lammer- 
moor." 
Away, THE MORNING FRESHLY BREAKING (The Chorus of Fishermen). 
Auber’s *‘ Masaniello.” 
14, Prerry VILLAGE Matven ( Peasants’ Serenade Chorus), From Gounod’s ‘‘ Faust. 
15. TH& SOFT WINDS AROUND ws ( The Gipsy Chorus). From Weber's “‘ Preciosa.” 
SEE HOW LIGHTLY ON THE BLUK SEA (Senti la danza invitaci), From Donizetti's 
** Lucrezia Borgia.” 
17. Sez THE Moonticut beam (Non far Motto). From Donizetti's “ Lucrezia Borgia, 
18. ON YONDER ROCK RECLINING, From Auber's “ Fra Diavolo.” 
19. Happy AND LIGHT. From Balfe’s ‘‘ Bohemian Girl.” 
20. Come, come away (Ah! que de moins), From Donizétti's “La Favorita.” 
Hrmen’s torcu (Jt destin), From Meyerbeer's “ Huguenots.” 
Comg, OLD COMRADE ( Zhe celebrated Chorus of Old Men), From Gounod's ** Faust," 
23. "Gainst THE Powers OF Evi ( TheChorale of the Cross), From Geunod's ** Faust,” 
24, O BaLMy NIGHT (Come Gentil). “From Donizetti's Don Pasquale.’ 
To be Continued. 


London: CHAPPELL & CO., 50, New Bond St., 


From 








And of all Musicsellers, 
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COMPOSITIONS FOR THE HARP, 
JOHN THOMAS. 








HARP SOLOS. 
THE SEASONS. 


Spring (Characteristic Piece) 

Summer (Ditto) 

Autumn 

Winter ) 

Hymn (from Winter) published separately 


Pensive and Joyous (Fantasia) 
La Méditation ( Ditto ) 
L’Espérance (Mazurka) 

FOUR ROMANCES. 


The Tear 

The smile 

The Parting 

The Remembrance 

Le Soir (Premier Impromptu) 

Le Matin (Second ditto) 
TRANSCRIPTIONS. 

*¢ Moonlight Sonata ” 

Adagio from ‘‘ Moonlight Sonata ” 

The Harmonious Blacksmith 

La Source 

Una furtiva lagrima (L’Elisir d’Amore) 

M’appari tutt’ amor (Martha)...... Mn 

Assisa a pie d’un salice (Otello) 

Nocturne (Dreyschock) 

Prendi, L’anel ti dono (La Sonnambula) 





Six Studies (Series 1) 

Six Studies (Ditto 2) 

First Concerto (in B flat), Harp Part 
Orchestral Accompaniments 


HARP AND PIANOFORTE DUETS. 


Grand Duet, in E flat minor 

Duet on Gounod’s “ Faust” 

Duet on Melodies from ‘‘ La Sonnambula” 
Scenes of Childhood (No. 1), on Welsh Melodies 
Cambria (No. 2), Ditto 
March of the Men of Harlech 

Souvenir du Nord, on Russian Melodies 
Andantino, from First Concerto 


SIX GEMS FROM VERDI'S OPERAS, 

Miserere and ‘Tu vedrai (‘Trovatore) 
Il Balen and Di tale Amor (Trovatore) 
Si, la stanchezza m’opprime (Trovatore) 
D’Amor sull’ ali Rosée (Trovatore) 
Un di, si ben rammentomi (Rigoletto) 
La Sicilienne (Les Vépres Siciliennes) 

FOUR DUETS FROM MEYERBEER’S “ DINORAH.” 
Shadow Air 


Fanciulle che il core 
Santa Maria 
L’Olivia (Valse 

La Gassier (Valse) 
Il Bacio (Valse) 
L’Ilma (Valse) 
L'Estasi (Valse) 


Randeqger 











(Harpist to Her Majesty the Queen.) 


DUETS FOR TWO HARPS. 


Grand Duet in E flat minor ..........scccssceseeees Bo siccMacleceed 
Duet on Melodies from ‘ La Sonnambula” 

Scenes of Childhood (No, 1), on Welsh Melodies 

Cambria No. 2 Ditto 

March of the Men of 

Souvenir du Nord, on Russian Melodies,............. Per OIE 8 


SONGS WITH HARP ACCOMPANIMENT. 


An Exile sighed alone 

Oh! where art thou dreaming ? 

Alfred’s Song in the Danish Camp 

There be none of Beauty’s Daughters 

O, merry are the bridesmaids (Bride of Neath Valley) ... 

Home and Love 

Thou art the Star 

Land of the Minstrel and Bard (Gwlad y Telynor a’r 
Bardd), Welsh patriotic Song and Chorus 


WELSH MELODIES. 
ARRANGED AS SOLOS FOR THE HARP. 
ConTENTS OF VOLUME I. 
. Llwyn Onn (The Ash Grove) 
. Clychau Aberdyfi (The Bells of Aberdovey) 
3. Per Alaw (Sweet Melody—Sweet Richard) 
. Codiad yr Haul (The Rising of the Sun) 
. Rhyfelgyrch Gwyr Harlech (March of the Men of 
Harlech) 
}. Riding over the Mountain (Melody by John Thomas) 
. Morva Rhuddlan (The Plain of Rhuddlan) 
. Serch Hudol (Love’s Fascination) ..........sssseseeeees : 
Codiad yr Hedydd (The Rising of the Lark) 
. Y Gadlys (The Camp—Of noble race was Shenkin)... 
. Merch Megan (Megan’s Daughter) 
2. The Minstrel’s Adieu to his Native Land (Melody by 
John Thomas) 
Contents or VoLume II. 
13. Bugeilio’r Gwenith Gwyn (Watching the Wheat) 
14, Nos Galan (New Year’s Eve) 
15. Dafydd y Garreg Wen (David of the White Rock, or 
the Dying Bard to his Harp) 
16, Tros y Garreg (Over the Stone) 
17. Merch y Melinydd (The Miller's Daughter) 
18. Dewch i'r frwydyr ~— to Battle) 
19, Ar hyd y Nos (All through the Night) ...., Cibo esedeshe 
20. Y Fwyalchen cr hé Blackbird) 
21. Torriad y Dydd (The Dawn of Day) 
To be completed in Two Volumes, 
The First Volume now ready, handsomely bound, price One Guinea. 











WELSH MELODIES. 


“With Welsh and English Poetry. By TaLuatarn, CErrioG 
HvGueEs, and THomas OLipuant, Esq. Arranged for One or 
Four Voices. With Accompaniment for Harp or Pianoforte. 
Complete in Three Volumes, Price One Guinea each; each 
Volume containing Twelve Numbers. N.B.— The separate 
numbers, either as Song or Quartett, 2s. 6d. each. The Har- 
monized Voice Parts published separately, for the convenience of 
Choral Societies, price 3d. per page. 





Iondon: LAMBORN COCK & CO, 62 & 63, NEW BOND STREET, 


(Corner of Brook Street). 
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